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Andy Morris, Marv Gadgie, Steve Scanner, Ian Ratclif fe 

This is the second issue in a row that I’m working on while off work following treatment to my eye. 
Nothing as drastic as the surgery I had last January, but the laser treatment I’ve just had is to 
remove fluid that’s causing my sight to deteriorate. This fluid has built up behind the scar tissue 
that was left by the tumour. Anyway, as I type I have a big red “splodge” obscuring the vision of my 
right eye. Hopefully this isn’t permanent as it’s making reading, and therefore typing very difficult; if 
this laser treatment doesn’t do the job then I’m going to end up having another operation. So, 
fingers crossed. 

It’s good to have Andy Morris back contributing to SD, it’s been a good few years since Andy was 
last in touch with us, but he made contact recently and it’s been great to hear from him. Not only 
that but I ran into David Stuart at the Paint It Black gig in Kingston, and Stuart Armstrong has been 
back in contact too; it’s been like an SD old boys reunion. 

Tony, November 2010 

THANKS: Mackie, Paul Vary, Jallu, Aston at Boss Tuneage, Buz, our contributors and all those 
who have supplied me with new music this year. 

SOUNDTRACK: Blitz, Citizens Patrol, Killing Joke, Paint It Black, Bikini Kill, Sleater-Kinney, 
Crass, Regulations, The Frumpies, Deny Everything, The Thermals, Strike Anywhere, DOA, OFF! 
Geriatric Unit, Siouxsie & The Banshees, Dag Nasty (with Shawn), The Slits, Action Pact, Fugazi, 
J Church, Acid Reflux, DangerlMan, Anti You, Smoke Or Fire, The Shitty Limits, Upright Citizens, 
Passion Killers, Los Crudos, The Nuns, Crisis, Seein’ Red, Mihoen, Statues, Mad Men, Liberty, 
Career Suicide, Gorilla Angreb, Social Circkle, Limp Wrist, Gorilla Biscuits, Off With Their Heads, 
Devo, Soul Side, N/N and the “Bored Teenagers” & “Everyone A Classic” early UK punk comps. 



Right! Here we GO! Issue 52 of Suspect Device... It's only down to Tony's relentless enthusiasm but I 
have managed an interview with the Septic Psychos which is far more than I did last issue - so a big 
thanks to Chiz there... I did try to bring you interviews with Glynn Barber of Chron Gen and Shane 
from the original line up of Vice Squad but for whatever reason they did not get it together! A great 
shame but I guess they are busy and my questions might have been a bit basic? Well, actually they 
were!!! Anyways! Enjoy the zine. We always try to bring you variety and appeal to everyone from 
every 'sub section' under the general heading of Punk! We keep going with paper copies but don't 
forget our website, as although I like the paper zine better it is none-the-less a fact that the interweb 
thingy is so easy! But were old enough to know that some of the more senior members of the punk 
scene like a good old fashioned paper zine and who are we to disappoint them? 

Cheers, Gaz 15/11/10 



“The Blues of Throwing it All 
Away” - Andy Morris 

I’m back! After however many years away from the scene, 
after having given up playing, going to gigs, hunting out 
new exciting bands and all that stuff I used to do, I’m now 
back. As always, with me it takes something pretty drastic 
to get me to this stage. Having been totally betrayed and 
let down by the one person who meant everything to me 
and for whom I did everything, I’ve suddenly come to the 
realization that it is my friends and family who I can rely on 
and trust. So lately I’ve been renewing old acquaintances 
and building bridges with my family. I’m so happy to have 
got back in contact with Tony and grateful for the offer to 
participate in Suspect Device once more. I’m so out of 
touch it’s almost embarrassing. 

“I'm so lucky to have my crew they stood by me when 
she flew” - Rancid 

Having spent most of my life without regrets, I find l‘m full 
of them now. It’s difficult to accept but I can’t help it. I 
regret having wasted 13 years of my life on a person who 
simply wasn’t worth it and didn’t deserve it. I regret 
standing by and watching my children suffer at the hands 
of a person who should have known better. I regret 
allowing myself to become alienated from my friends and 
family. Most of all, I regret ever having met you. 

“I’ve been beat up, I’ve been thrown out but I’m not 
down” - The Clash 

Still, it’s just another chapter. I’m free now. I’m wiser. 
Suddenly a lot of things have opened up for me. I’m not 
without a roof over my head, I earn, I eat and I have 
clothes on my back. I have my dignity and integrity. Things 
could be a lot worse. Best of all, I have my boys with me 
(a’ight blud?) and I have made up with my daughter. 

“The fridge is never full but I got enough to eat, 
there’s holes in my socks but there’s shoes on my 
feet” - Rhythm Collision 

I can’t help feeling bitter and angry about what happened. 
I’m angry at how it happened, how I found out, how I put 
up with what I did over the years, how I was treated, how I 
was used and manipulated. How I poured everything of 
me into that relationship only to see it thrown back at me. 
I’m angry at the cowardice, the jealousy, the greed, the 
lies, the deceit and the pain. Most of all I’m angry at me 
for being such a mug. But, I can’t let this destroy me. I’m 
better than this. I’m better than you. 

“I'm waking up all alone, waking up so relieved, while 
you're taking your time with apologies, I'm making my 
plans for revenge” - Alkaline Trio 

I stopped playing with the Charlies 2 years or so ago. The 
last gig I played was at the Cavern Club in Liverpool (it’s a 
shit hole!). I got home at 6.30 the next morning and 
thought to myself, I can’t do this any longer. Drive for god 
knows how many hours, sit around for a few more, play 
for half an hour, sit around for a few more hours, play for 
another half hour then drive all the way back home. And 
not get paid. I regret leaving now though. I should have 
stuck with it. They were my best friends and it was a good 
band. We had some fantastic gigs (those Toulouse gigs, 
oh man....). Still, I can do it again. I have no one to 
answer to anymore. 


“People don’t understand me, ‘cos I play in a 
rock’n’roll band, it’s the only way I can make a stand” 
- The Last Resort 

When you criticized my values, did you really mean that? 
Was it said with no sense of irony? Was it just an excuse 
to go with all the other excuses? Given everything you’ve 
done in life, your lack of any morals and conscience, the 
trail of hurt and pain you’ve left in your wake, does it not 
seem strange to you that I would take issue with this? 
When I went back through everything you’d done I 
couldn’t believe it. What was I thinking? How could I have 
ever believed in you and trusted you? What made you do 
the things you do? Was it me? What did I do? I’m glad 
you’re gone now. I was sad at the time, and I still have 
times when I feel sorry for everything that happened, but 
you’re not a nice person. And I don’t think you ever were. I 
was blind to it. My bad. 

“I wrack my brain trying to remember everything I said 
to you, I wreck my brain trying to dismember, any part 
attached to you, I'm sorry I still feel this pain inside, it 
shows on my face like a scar” - The Rollins Band 

Talking of bands, I’ve been in touch with my old mates 
from Suss in Portsmouth. Haven’t spoken to them for 
ages, although I’d occasionally see Mark at Charlies’ gigs. 
Never really realized how good a band that was. Really 
good songs with hooks and catches aplenty. Not your 
typical DIY punk band but a great mod / punk crossover 
band. I don’t think any of us really understood what we 
had at the time, but having dug out the old demo tapes I 
was pretty proud. We’re talking of a reunion show and 
maybe a ‘proper’ Suss album. That should be good. 
Here’s hoping. 

“I just wanna play with my band are you good enough 
for me, hiya boys I’m the chosen one, can’t ya fucken 
see?” - “The Great Rock n Roll Swindle” 

Most of all, I’ve learnt what’s important in life. I know I 
don’t have to spend my time with someone who cares 
nothing for me. I know that there are people out there who 
are much nicer to be around. People who are honest, 
selfless and take me for what I am. Who don’t try to make 
me something I’m not. People I can trust implicitly who 
won’t lie to me and deceive me. People who can be 
honest with me and point out my shortcomings without 
any degree of nastiness and who do not judge me. 
Thanks, you know who you are. 

“We are two brothers forever through the dark and 
light, we had our fights against the world, against 
each other. Time has opened my heart, I don't want to 
hold on to that past, I don't want to live in isolation 
anymore” - The Bouncing Souls 
So there you have it. My re-entry into the crazy world that 
is SD. Thanks Tony for the invite. It’s great to be back! 
Andy 

PS. Anyone looking for a drummer? 

Now T hen Gadgie - Marv Gadgie 

Can you remember that crap and highly camp telly 
show called “Mr and Mrs” where married couples had to 
guess each other’s answers to questions from a pink 
jacketed fellow? Or the darts and general knowledge fest 



that was/is Bullseye with Jim Bowen and his dour working 
man’s club wit? They would have couples on there and 
they always asked ‘em things like and how did you two 
meet each other?” or “So how did he propose?” What 
about Dale Winton and his “Supermarket Sweep”? An 
appallingly cheap and unintentionally hilarious game show 
set in a supermarket from back in the early 90’s that 
appealed to students and the terminally unemployable 
(and yes, I was a student then) where we were promised 
folk going wild in the aisles. The orange skinned and 
outrageously camp Dale would introduce coupled up 
contestants, often the wife with her “I’ll never live this 
down and I’m just glad all my mates are at work when it’s 
on” husband or more usually two lasses who are mates 
and no matter how many outfits they wore for bed couldn’t 
get their other half to go on with ‘em. As this removed the 
opportunity for a bit of romantic back story for the blue 
rinse brigade in the audience to coo over, Mr Winton once 
asked “... and do you two shop together?” How do I know 
all this? Erm, back to the tale... If ever me and the missus 
were to go on a family game show like this and they 
asked us how we ended up bound by wedlock, it would 
involve a small beach themed bar in Amsterdam, and ex 
Middlesbrough player, a blonde girl on roller skates and a 
missing UK Subs t-shirt... And so we set off again in the 
wobbly screen, Gadgie time machine... myself and 
Sharon have been together for just under a year and find 
ourselves taking a summer holiday traveling around 
various cities in the Netherlands and Belgium. 
Amsterdam, a truly wonderful place, and a stay in the 
Boatel - it’s a boat, it’s a hotel, it’s a Boatel! See what 
they did there? - gives us an ideal start to the vacation. 
As I shower in our home for a few days room, Sharon 
excitedly starts jumping up and down in the room. “Marv! 
Marv! Come ‘ere!” Sensing an urgency I jump out of the 
shower, a small towel preserving my modesty (in all 
honesty not a word often associated with me) and stand 
dripping wet in the hotel room ... “What?” I blurt out to my 
seemingly panic stricken young lady who is sat by the 
window in awe at something. “Look at the size of them 
knockers!” she rants pointing at the ample assets of a 
young lass who is walking past our hotel window... “I’ve 
got a good one here,” I think as I return to the shower 
contemplating the back of the net scenario that had just 
unfolded. Showered, dressed and stuffed to the gills from 
the breakfast buffet where we would eat as much was as 
humanly possible, in my case maybe as much as was 
elephantly possible, so we could last all day without 
having to pay extortionate prices at cafes and restaurants 
in the city, we set out for an adventure in the city of sin. 
Taking in the Sex Museum and the Torture Museum 
(difficult to tell the difference in some cases - hur hur) a 
look round the wonderful Boudisc at uncut zombie/ 
cannibal/slasher epics on DVD, the obligatory trawl 
around the Red Light District and we are in need of liquid 
refreshment by about three in the afternoon. Deciding to 
take up the delights on offer from the next bar we see, the 
two of us end up in a very small tavern that has a 
thatched beach hut sort of roof above the bar and a 
middle aged lady sat behind the pumps and pretty much 
nobody else. Perching ourselves at the bar I order a beer 
for myself and prompt Sharon to make a selection. 
Conjuring up a name from her past life in Germany, the 
future Mrs Marv enquires as to the availability of 
something called applecorn (or however it’s spelt) and is 
overjoyed to discover that yes indeed, they most certainly 
do stock this potent little tipple. We sit, we chat, we drink, 


we fancy another. We sit, we chat, we drink, we fancy 
more, etc etc and I glance at the decor in this peculiar little 
pad. On the other side of the bar is a small collection of 
photographs framed and hanging on the wall. They depict 
various scenes from the Ajax Amsterdam football teams 
open top bus type affair with the European Cup that the 
Dutch legends won relatively recently in the early 90’s. I 
suggest that the lady is obviously an Ajax supporter which 
she confirms and quizzes me as to my allegiances. I 
throw in the usual disclaimer that she won’t have heard of 
them in all probability, and confess that for my sins I am a 
follower of the mighty Middlesbrough. “Ooh!” she 
exclaimed, “My nephew used to play for them when he 
was younger, he is the coach of the youngsters now with 
Ajax” Crikey! I’m talking to Hieni Otto’s auntie! Obviously 
this wondrous discovery demanded more ale and 
applecorn (or however it’s spelt) and by now we were 
joined by a handful of local fellows who introduced 
themselves. One particularly out going fellow was the 
most glaring Dutch porn star stereotype imaginable. His 
blonde mullet and tache combo was a joy to behold and 
the fact he kept buying us drinks meant he was a good 
chap. His mates were a bit less adult movie-ish but 
heartily consumed anything thrown their way in a glass 
and we continued merrily chugging away. It was then that 
I realised the lady I came in to the bar with was now no 
longer in the bar! Where on earth has my missus gone!? 
Shit! What if we’ve fallen in to some trap to ensnare 
unwitting tourists and alleviate them of their women folk? 
Would Sharon wake up in a bath of ice sans kidney? 
Would she be sold as a slave or to a traveling circus lead 
by Papa Lazaru? Would she have to change her name to 
Dave? In my mild panic however, I heard a flushing sound 
and saw her emerge from the toilet wiping her mouth and 
asking for applecorn (or however it’s spelt). Phew! 
Deciding that we were clearly not in the movie Hostel 
(which would be made at least ten years later erm...) I 
made an executive decision that we should drink more. A 
couple more drinks, a few more trips to the bog and we 
were ploughing through the sauce much to the delight of 
our new friends who became very excited when the doors 
to this dark, little corner of the world opened up casting 
afternoon sun across our blinking faces. In waltzed one of 
the most amazing things I’ve ever seen whilst drunk in a 
bar in the afternoon in Amsterdam. An utterly beautiful 
minx of a girl with the face of an angel and the body of a 
porn actress. A tiny excuse for a dress that had a zip from 
the bottom right up to her enticing cleavage over which 
sat the ends of her platted blonde pig tails and, I am 
honestly not making this up, she was on roller skates! 
Hieni Otto’s auntie was knocking off as her shift was 
ending and she came and sat round the other side of the 
bar and ordered us all a drink! The roller booted babe was 
now the bar maid and spent the next few hours wheeling 
around delivering trays full of beer and applecorn (or 
however it’s spelt) to us and whizzing around the bar 
much to the joyous amusement of all of us. Our new 
friend the tachemiester then blurted out something in 
Dutch to the wheeled wonder and she produced a 
microphone and sweetly suggested it was time for 
karaoke! Oh crikey! When I sing in the shower the rubber 
ducks run away, but there I was, utterly wankered at about 
five in the afternoon on a Tuesday singing “Can’t Help 
Falling In Love” by Elvis to a beguiling Dutch sex elf, a 
boisterous porn actor, his two mates and a former Boro 
players auntie. How did it come to this thought I as 
Sharon wandered off to the toilet/vomitarium to make 



room for more applecorn (or however it’s spelt). Things 
then got very vague and messy if memory serves, well 
serves at all. I do recall discussing at great length 
international football and the intricacies of Rinus Michels/ 
Johan Cruyff and the Total Football revolution in the 
1970’s and Terry Venables scintillating Christmas tree 
formation with England at Euro ’96. I also have a very 
hazy memory of standing on the table and shouting 
“Wembley! Euro ’96! 4-1 to us! Where’s yer Johan Cruyff 
now?” or something similarly silly. Fortunately everyone 
was absolutely arseholed so they all found me 
entertaining rather than offensive. Sharon and Hieni Otto’s 
auntie were now sharing the bottle of applecorn (or 
however it’s spelt), porno man could barely speak, his 
mates were sat on the floor and I was approaching my 
own weight in alcohol consumption. All the while the 
enchanting roller-nymph continued to weave her magic 
never ending beer spell. We had to go eventually and 
after settling a bill that would have bought us a three 
course meal in a five star hotel we tried to piece together 
the route back to the hotel via a chip shop and me falling 
over, dropping chips and probably rabbiting on about the 
roller babe. Sharon, wasn’t much better and just about 
managed to stay on her feet. It was then that I had a 
fantastic idea. “Let’s ‘hie’ get, you know, ‘gulp’, well ‘hie’ 
married. What do you ‘hie’ reckon?” Time passed and we 
returned home via a virtually straight edge in comparison 
stop off in Brussels. Marveling at the utterly monstrous 
capacity for alcohol the two of us had impressed each 
other with I was at a loss to discover that my fave UK 
Subs t-shirt was missing. The first punk shirt I ever bought 
- at Middlesbrough Arena from Charlie himself - was 
nowhere to be seen and I resigned myself to the fact that I 
had probably lost it on holiday and the cleaner found it 
and threw it away or gave it to her son ‘cos he likes that 
weird music... or something. Anyway Sharon nipped in to 
town to pick up the holiday photos (remember them 
days!!??) and returned home grinning. As I flipped through 
the pics of our alcoholiday she dropped the bombshell on 
me. “I erm, booked the Registry Office for December 5th” I 
looked up with a look of complete anguish on my face. “Is 
that alright?” a worried Sharon sheepishly asked. Pointing 
to Porno Man in one of the many photos from the Hieni 
Otto’s auntie’s bar I, in a state that can best be described 
as crestfallen, said “Oh yeah that’s alright love, but look, 
that cunt’s got my UK Subs t shirt on... Registry Office?” 
Marv Gadgie 

All T his And More - Steve Scanner 

If you recall from my column in the last issue, I spoke of 
the ambivalence of a bunch of zinesters and Punks 
towards them hitting the age of 40. Little did I know that 
within a month or two of writing that, and of hitting 40 
myself, I would be advised to dial 111 (the New Zealand 
equivalent of 999) and request an ambulance to come 
and take me to hospital as soon as possible. Apparently, I 
may have had a heart attack. 

If I hadn’t had an attack at that time, hearing some 
faceless nurse on the end of the phone suggest that I had 
very nearly gave me one. Y’see, it all started after work 
one Friday, when I had a couple of drinks to welcome the 
dawning of a new weekend... 

... OK, OK... It was a tad over a couple, consisting of a 
flavoursome coalition of red wine (half bottle maybe), 
homebrew Stout and a few wee whiskies to round things 


off. I wasn’t drunk, but just content with that warm tummy 
burn, slightly altered sense of reality and that irrational 
hilarity dynamic that only mixing your favourite alcoholic 
drinks creates. I have to say, those drinks were not all 
mixed in one glass - THAT kinda coalition would be as 
flavoursome as a Conservative-Liberal concoction. 

Come the next morning, I felt fine and got on with my day. 
All was A-OK until about 2pm when I had four rather 
massive heart palpitations followed by a breakneck head- 
rush that danced on the periphery of the passing-out 
stage. “Crikey,” thought I... “What was that?? Maybe I had 
a bit more whisky than I thought.” 

The following four days saw me getting ever more 
paranoid about pains in the left hand side of my chest. 
They were small, stabbing pains - akin to being pricked 
from the inside with a needle. Of course, after two days of 
these, the logical thing to do was contact the doctor. 
Instead, my rather illogical thinking (read: bravado) was, 
“Oh fuck it - they’ll go.” Come day four, these pains now 
had the severity of those previously mentioned needles 
being tipped with Sulphuric Acid and had decided to 
centralise themselves around the heart area. 

After a rather traumatic night’s sleep, I made the bold 
move and phoned to make a doctor’s appointment. I 
ended up speaking to a nurse. I recounted my 
experiences of the last few days (down-playing the booze 
a tad - I didn’t wanna come over like Shane MacGowan 
having a house party with POISON IDEA!) only to be 
asked, in a rather too-frantic-for-comfort tone, “WHEN did 
you say this happened?” 

“Ummm... Saturday midday,” I replied. 

“That’s four days ago... Put this phone down now and dial 
for an ambulance,” the over-anxious young filly of a nurse 
told me. 

“Ohhh - there’s no need for that - I don’t feel too bad this 
morning,” came my slightly tense, no-worries reply. 

“There is every need - you could well have had a heart 
attack!” 

Can you imagine hearing those words? Especially in light 
of an evening that was riddled with piercing heart pains 
and self-inflicted night terrors. Those were just about the 
most chilling words I have ever heard and it was certainly 
the first time I had come face to face with my own 
mortality. 

“Are your hands hot and sweaty?” the nurse asked. 

“THEY BLOODY ARE NOW!!!” I blurted out. The irony of 
such a redundant question and my petulant reply was not 
lost as I detected a slight giggle from the nurse - not that a 
laughing nurse was what I really wanted to hear. 

So, I phoned for my ambulance and was rushed off to 
hospital where I was told my heartbeats were spiking in a 
“rather alarming style!” Fuck me... BING... There was 
another spike as the reality of an ‘alarming heartbeat’ 
dawned. I was monitored for the rest of the morning and, 
via a blood test, was discovered to be slightly anaemic. 
There was the suggestion I had some internal bleeding. 
What a day this was turning out to be - a possible heart 
attack and now I’ve got an ulcer in my guts that’s 
discharging like a giant squid during its annual spawning 
ritual! All of this was followed by a few weeks of post- 
hospital tests. 

And the outcome? Some kinda chemical reaction on the 
cavity wall of the chest due to too much acid. 

According to all the test results, I’m actually very healthy 
“even for someone who has just reached his 40s” so 
another nurse said. Her tone suggested 40 was on a par 
with 60. While I was over-joyed to hear I was very healthy, 



the mood was dampened somewhat by an unstated 
suggestion that I am in fact ‘middle aged’ and it’s all down 
hill from here. Yikes... 

Anyway, to celebrate my bill of good health I went and 
chugged back half a bottle of red.... some homebrew 
Stout.... and a couple of wee whiskies to round it all off - 
and hang the chest pains!! After all, it’s only acid!!! 
Compiled to the tunes of: ‘Heartbeat Baby’ - THE GEARS, 
‘Sobriety Sux/ False Alarm’ - CAUSTIC CHRIST, ‘Safety 
Pin Stuck In My Heart’ - PATRIK FITZGERALD, ‘Take Me 
Down To The Hospital’ - REPLACEMENTS, ‘When Blood 
Runs Cold’ - LORDS OF THE NEW CHURCH and, of 
course, ‘Kill From The Heart’ - DICKS. 

Steve Scanner - www.scannerzine.com 

Stay Home, Read A Bonfr - 
Pete Zonied 

I’ve just finished reading ‘We Never Learn’ by Eric 
Davidson, a chronicle of the Garage Punk underground 
1988 to 2001. As singer of the New Bomb Turks the 
author was at the forefront of this scene, and his 
experiences were mostly gained first hand, or thru reliable 
sources. There are heaps of recollections about lo-fi hi- 
jinx, broken bottles... deals gone wrong, friendships 
soured, and folk that didn’t make it out the other side. 
Some familiarity with the bands and players is requisite to 
holding the attention, and I have a pretty good handle on 
this particular brand of dirty PunknRoll. But as the book 
rumbled on, something didn’t quite click, and I just wanted 
to read it, to finish it, and get it over. There’s a lot of 
chipiness and sniping at modern day Punk and Hardcore, 
some pointless and uninteresting moaning about Jack 
White (like I give a shit) and Eric refers a few times to his 
distain of The Fuzztones, who I first heard, then saw, in 
’85 and thought they were great. Rather than just sticking 
to documenting bands, scenes, zines, labels, and the like 
in a cohesive format, the stories are all over the place, 
and at times very rushed. At the end of the book Eric does 
offer up that the original edit was ‘nearly twice the 
requested length’ and he had to hit the delete key in brutal 
fashion. And that’s definitely how it felt. A bit of a 
disappointment all in all. 

The past few years especially have seen a massive 
increase in the amount of books being written about 
regional Punk scenes, band biographies, and even the 
occasional autobiography, like DOA’s Joe Keithley and his 
excellent ‘I, Shithead’, or the lively ‘Secret Life of a 
Teenage Punk Rocker’ by Eater’s Andy Blade. I’d count 
Henry Rollin’s ‘Get in The Van’ as an essential read (but 
just the once) The two books of his I really enjoyed were 
‘Smile, You’re Travelling’ (hanging with Sabbath, going on 
safari, spoken word dates in far off places, then a world 
tour with his band., whose popularity is on the wane) and 
‘Broken Summers’ which documents the pulling together 
of the ‘Rise Above’ benefit album, and the subsequent 
tour. Now, I don’t mind admitting that, back in the day, I 
was not a big fan of John Lydon. I was young, and 
thought he was a big mouth and a hypocrite when he 
trashed the legacy of the ‘Pistols, but would still play 
‘Bodies’ in PiL. Trivial I know. But in the early Nineties a 
friend lent me John’s autobiography 'No Irish, No Blacks, 
No Dogs' and I realised what an incredible character he 
is, the hardships he’d had to overcome, and how savvy he 
was of the music industry during the 77 shitstorm. A 


brilliant read. As is Lemmy’s ‘White Line Fever’, a true 
survivor. I just saw an advert for a Cheetah Chrome (of 
The Dead Boys chump) autobiography - I really am 
gonna have to track that down... see what memories 
Cheetah managed to pull out of his frazzled noggin. Dee 
Dee Ramone’s ‘Poison Heart’ wasn’t too bad a 
recollection considering the abuse he did to himself... but 
his ‘Legend of a Rock Star’ memoirs (ahem) were truly 
appalling. 

As far as The Ramones goes... their former tour manager 
Monte Melnick’s ‘On The Road with The Ramones’ is the 
best documentation of the dysfunctional ‘brudders’. Back 
in the late Eighties I got a book about Iggy Pop - The 
Wild One’ (by Per Nilsen) - which at the time was a solid 
read, with plenty of information in those primitive days 
pre-internet. But 2007’s ‘Open Up and Bleed’ by Paul 
Trynka is a monster biography, and surely the end word 
on Iggy, and The Stooges. 2007 also saw Detroit’s other 
proto-Punks the MC5 documented in Brett Calderwood’s 
'Sonically Speaking: A Tale of Revolution and Rock 'n' 
Roll' which digs deep and is super informative. I’m not 
sure if it’s ever been repressed, and you rarely read about 
it, but I was lucky enough to be living in Sydney in the 
early Nineties when Vivien Johnson’s biography of Radio 
Birdman was published. Again, these were pre-internet 
times, so the turbulent history of the group, pieced 
together by interviews with the band, and their close circle 
of friends, was a revelation. I was a bit sceptical when I 
purchased Stevie Chick’s ‘Spray Paint the Walls’, his story 
of Black Flag. You see, the author is a hipster music hack, 
and not someone with a background in hardcore punk (as 
some of his later assertions confirm; The Misfits were 
from New Jersey, not California, duh!) and it shows. 
There’s no real passion in the writing, and certainly no 
first-hand experience or real background of where Black 
Flag was coming from, and their legacy on modern day 
underground bands. As an endorsement of the invalidity 
of this book, neither Greg Ginn or Henry Rollins were 
involved. Compare this then with George Berger’s 
excellent ‘Story of Crass’, where the author was heavily 
involved in the Anarcho-Scene and is perfectly placed to 
write about one of the most influential bands this country 
has ever produced. Sure, some of Steve Ignorant’s cor- 
blimeyness can get a bit overpowering at times, but the 
story about The Business visiting Dial House is cracking, 
and it’s all part of the coarse fabric (black obviously) that 
bound the Crass collective. A book I still return to is Nina 
Antonia’s ‘In Cold Blood’ her biography of Johnny 
Thunders. I picked up the first edition when it came out in 
1987, and also the revised and updated version that was 
published in 2000, with Johnny having by then departed 
this mortal coil. This is the story of a guy whose life was 
truly spend on a tight rope, and in all honesty survived 
longer than he should have. Nina has also written The 
One And Only’ about the Only One’s Peter Perrett, and 
one on the New York Dolls. That’s a hell of a lot of junkie 
business. 

For years, the only regional books as such I remember 
were ‘Banned in DC’ and ‘Hardcore California’... man, 
how many hours were spent pouring over those two. 
Fuck, can’t forget 'Please Kill Me', Legs McNeil and Gillian 
McCain's bumper size epic recollection of the first wave 
self-destructo American scene... wild, wild people... the 
real deal. Now though there are tons of localised 
biographies... I recently got done reading ‘Gimme 
Something Better: The Profound, Progressive, and 
Occasionally Pointless History of Bay Area Punk from 



Dead Kennedys to Green Day’ by Jack Boulware and 
Silke Tudor, which acts as a counterpart to Marc Spitz and 
Brendan Mullen's ‘We Got the Neutron Bomb : The Untold 
Story of L.A. Punk’. Both are first class books about music 
that has influenced me massively. I read a review of Why 
Be Something That You’re Not; Detroit Hardcore 1979 to 
‘85’ which sounds decent, and I’ll be looking out for that. 
Closer to home though I really enjoyed 'It Makes You Want 
to Spit' - Sean O'Neill's definitive guide to Punk in 
Northern Ireland, where Punk broke down the barriers in 
the civil war and brought kids together from across the 
divide. Only of course The Clash had to turn up and try to 
ruin the unity with their between song Pro-IRA banter. No 
surprises there really. A lot of credit for the new wave of 
localised books can be attributed to 'American Hardcore: 
A Tribal History' by Steven Blush. It had its faults, and 
some personal agendas, and I sure as fuck can’t be 
dealing with those jaded has-beens who live only for past 
glories, but it was a really well researched and assembled 
read. And then there are Ian Glasper’s trilogy of books on 
UK punk in the Eighties, which are surely now the 
benchmark for how a comprehensive scene book should 
read. The hard work to document bands that fueled those 
crucial local scenes, all the way up to the big hitters, was 
penned with a relentless enthusiasm and good humour 
that made them hard to put down. Really great books... 
ENDNOTES 

My brother sent me a text a couple of weeks ago; he’d 
ducked in to Waterstones in Bromley and sitting on his 
own at a table, with no-one wanting to get a copy of his 
autobiography signed, was Garry Bushell. 

"And all the books lie in the dust, the televisions never 
rust" (Culture Shock) 

One of these days I really (really) will get down to reading 
Jon Savage’s ‘England’s Dreaming’ 

Send me music books!! 

pete.zonked@btinternet.com 

I'n't Life Grand - Si Briggs 

So, just been re-reading my last column for the mighty 
SD, cause one wouldn't want to repeat oneself would 
one!, I do that enough when reviewing after all, and it 
turns out it was almost a full year ago, good grief! And 
what have I been up to this last year then?, hmmmm, 
must be something of interest surely? 

Had a big scare a while back with my Fathers health, he 
went into Hospital for a routine gall bladder operation but 
things went pretty badly wrong and it wasn't looking good 
for a while. We were told beforehand that normally it 
would be done using keyhole surgery but because of 
scarring from a previous op. they would have to do 
"normal" surgery which was fair enough we thought. So, 
he went in for the operation and after coming back out we 
found out that contrary to what we had been told the 
surgeon had decided to try and do keyhole surgery, failed 
and so had to do the "normal" one. We weren't too happy 
about this but left it at that but then after a few days back 
home Pops started to deteriorate and was eventually 
rushed back in and they found that when trying the 
keyhole surgery they had unknowingly knicked his bowel, 
some emergency surgery went on and after a really 
worrying time he was back in the wards. Of coarse by now 
we were pretty angry and asking questions, mainly why 
was the keyhole surgery done and who had done it. After 
several phone calls and people saying "oh I can find out 


the surgeons name, just hang 

on oh sorry I can't seem to 

find out that information" and then a meeting so that we 
could "ask any questions we might have" which was a 
complete waste of time and did not answer any questions 
at all and just left us more angry. So now, many months on 
and a few more surgeries, Pa is getting back on track but I 
look at him and see an old man where as before the 
surgery he was a real fit guy who looked a good bit 
younger than his years, and in my mind I keep seeing this 
Surgeon reading my Dads notes and he says "I'll show 
them who can't do keyhole surgery!" and the anger wells 
up again. 

Paula and I celebrated out Silver Wedding Anniversary 
earlier on in the year, went to Brighton for a few days and 
called in on the Whatleys too, a marvelous time was had. 

Isabella, my Grand-daughter, had her 1st birthday a while 
back which seemed way, way too soon, we're actually 
baby-sitting for 3 days as I type, Ma and Pa are away in 
London for Laurens' 21st. Two days down and one to go, 
it's been a ton of fun but good grief isn't it tiring! 

Still skating a bit, quite a few times recently actually and 
still enjoying it, and getting out on my bike lots too, ooh 
i'n't life grand. 

MaSre a cup of tea, put a record on - 
T ony Suspect 

It’s been an interesting year. I wrote enough, in SD51, 
about the eye operation that started 2010 for me, and no 
sooner had I recovered and was back at work then Sarah 
and me decided we’d had enough of our fucking idiotic, 
inconsiderate neighbours and made that unenviable trip to 
find an Estate Agent. The first two were typical, slimy 
types who we didn’t feel comfortable with, but the third 
seemed to be human (well, you know), and didn’t make 
outrageous promises, though they didn’t value our house 
as much as the others they seemed more realistic. We put 
our trust in the “lesser of three evils” who said that if all 
went well we could be moved in 6 weeks and, amazingly 
they were right, we did move in 6 weeks. 

Unfortunately, I’m a little bit of a hoarder when it comes to 
punk rock, and in 25 years of doing SD it seemed that I 
hadn’t thrown anything away, our loft was full of zines, 
demos, flyers, photos and folders stuffed full of cuttings, 
lyrics sheets, set lists, etc etc. 

After weeks of paking, and despite my heart wrenching 
disposal of lots of things I’d kept hold of for years, come 
moving day there still seemed to be so much to do, and I 
was fretting over my records; they were packed into 6 
huge wooden crates that looked like the sort of thing that 
arrived with Dracula when he came to the UK. They were 
much too heavy for me to lift and the sight of these 
removal men lugging them about almost reduced me to 
tears. I completely lost my sense of humour got stressed, 
and when it was time to leave the house we’d lived in for 
the past 13 years I couldn’t get out quick enough... 

Paint It Black were over in the UK again in August, and 
that always means Si and me get out on the roads and 
railways of the country to see them. This year after I 
caught them in Kingston, Sarah, Becca and me headed 
up to the North East to do one of our favourite things - 



spending a couple of days with the Briggsies. As ever it 
was good fun, and also allowed Si and me to nip over to 
Manchester to see PiB. 

The way home meant a stop in London as I had an 
appointment at the eye hospital. While Si was going to 
have to hang around waiting with me, Sarah and Becca 
carried on with the journey home. 

Once discharged from the hospital, we made our way to 
Tunbridge Wells, for the next PiB gig. Paula had booked a 
B&B place for us, it was cheap, but three miles out of 
town, so once at Tunbridge Wells train station we decided 
to get a cab to the B&B to to drop our bags off. We 
reasoned that a three mile trip couldn’t be that expensive 
and would allow us to get our bearings. 

The taxi driver was mental, he drove like a maniac and 
randomly swore at people. It seemed longer than three 
miles and the £11 fare was a bit of a shock. Still, it was 
good to be out of that car and although I took his phone 
number we had no intention of calling him to take us back 
to the venue. 

Little did we know things hadn’t yet got crazy. 

This big house stood in front of us, and Si pushed open 
the door and strode on in, I followed and as I made sure 
the door was closed I heard a woman’s voice greet Si. 
Then they came back round the corner and the woman 
greeted me with a look of shock on her face; remember 
that bit in the second Terminator film where Sarah Connor 
is escaping from the hospital and runs into the Terminator, 
and not realising he was on her side the film goes in to 
slow motion as she backs away with a look of terror on 
her face - that’s similar to how I reply that moment when I 
think back at it now. All I remember her saying was “oh!” 
She then showed us to our room. Paula had booked a 
twin room with its own bathroom, so walking past a room 
and this woman saying “that’s the bathroom” before 
leading us to the other end of a landing wasn’t a good 
start. Then we walked onto a double room with one small 
double bed. For some reason my first reaction was to look 
for a wall socket so I could charge my phone, but Si was 
demanding the room that had been booked. I couldn’t 
work out if she was saying that someone else was in that 
room, or that the room Paula had booked on the internet 
didn’t in fact exist. 

She asked us to wait while she sorted something out; a 
few minutes later she appeared and said it was sorted, the 
person in the room (what room?) would have to move, but 
they were out at the moment, so if we wanted to get off 
back to town they’d move out bags into room 1 2 ready for 
when we got back. 

Not forgetting our last taxi ride, and with the way back to 
town not being clear to either of us we asked if they could 
recommend a taxi. We called the number they gave us 
and a different guy arrived, phew. This one didn’t 
randomly swear at anyone and was interested in why we 
were in town (I don’t think they like outsiders), when Si 
mentioned we were going to see a punk band he thought 
for a moment and then said “I saw the Sex Pistols you 
know, 1977 it was, they were musically terrible but it was 
great.” 

Funny enough neither Si or me believed him, but we kept 
quiet as I think deep down we were fearing for our lives. 
This trip was cheaper, only £10! The driver asked what 
time we’d be finished, and we said we didn’t know but 
probably around 11.30 pm; he gave us his number and 
said if we called he’d come and get us. 

Stepping out of the cab, we saw Andy Nelson sat outside 
the venue and went and had a chat, then Ben (Hard Skin) 


and Josh (PiB) came out of the venue, they were off to get 
a coffee, and we wanted food so we walked with them a 
while. They went into a bistro while we wandered off to get 
some chips, stopping on the way to give someone 
completely wrong directions to the venue; we didn’t do it 
on purpose, and I felt bad later, but it wasn’t until the car 
drove off and turned the way we had suggested that we 
realised we’d been wrong, very wrong. 

On the way back to the venue we bumped into the rest of 
PiB and went with them to the bistro Josh and Ben were 
in. It seemed quite strange to be all sat in this fairly nice 
place drinking tea and talking about Hard Skin songs. 

The gig was strange too, PiB played superbly, and 
although it was obvious people were into them, and were 
singing along to all the songs, the reaction was very 
muted after each song. PiB gave everything though and 
both Si and me were excited even if no one else was. 

After the gig, we said our goodbyes and Si rang our 
friendly Sex Pistols fan for a lift back. He wasn’t working 
that night (!) but someone else came. I don’t remember 
any conversation on the way back, I just remember 
handing over another £10. 

Then we were back outside the B&B, and it looked 
deserted. The front door was open though so we walked 
in and started up the stairs looking for room 12. We 
reached the top floor and hadn’t spotted it. We walked 
down again and found no room number over 10. We 
walked up and down the stairs another couple of times, 
found our way into the kitchen and out the back door. We 
went back in and Si phoned, but got a fax machine. We 
were stood in the hall way of a B&B with no room 12, and 
our bags were nowhere to be seen. Out into the kitchen 
again, outside and then back in again. Tried calling a 
second time but only got the fax machine again. Out the 
back of the B&B was a house, it was fenced off and just 
looked like a normal house, we wondered if that was 
where the owners of the B&B lived, Si went up to the door, 
but instead of knocking he tried the handle, it opened, we 
stepped inside and some guy was there, sat in his pants 
watching TV. Si apologised and explained our 
predicament. He said the room was in the main B&B 
house, so we explained that it wasn’t and he looked 
blankly at us before suddenly saying “Upstairs!” Now was 
room 12 upstairs, or was he ushering us up the stairs for 
other purposes? 

We went up the stairs and saw a door with 12 on it, along 
with a note instructing someone (they guy in his pants?) to 
sleep on the sofa. The room didn’t have it’s own 
bathroom, but it did have a double bed and a small put up 
bed, there were two small towels and a kettle with tea 
bags and coffee. 

We made a hot drink and then went to bed; Si opted for 
the single one, so I jumped into the most uncomfortable 
double bed I’ve ever experienced. 

The guy downstairs had the TV on loud, maybe it was his 
protest at being turfed out of his room. I put my ear plugs 
in and went to sleep. 

Early next morning it was very noisy, lots of loud voices, 
loud TV and doors banging. My ear plugs couldn’t keep 
the noise out so I put my earphones in and listened to 
punk rock to drown them out; it seemed to work as I 
dropped off to sleep for a while. 

Si then went for a shower while I dozed, he came back 
clean but holding a towel that had blood on it, not his 
blood though. I roused myself and looked at the towel I’d 
been left with; it was small and a bit threadbare, but there 
was no blood, so I went and jumped in the shower. 



One washed and dressed we wanted to get out of there 
as quickly as possible. The house was now quiet, and 
deserted. We made our way back to the main B&B, which 
was also deserted. We looked for someone to pay, but 
there was no one around, so we buggered off. 

We’d decided to walk it this time, but as we got to a bus 
stop a bus arrived with Rail Station on the front, so we 
jumped on quick and made our way back to Tunbridge 
Wells. 

We needed breakfast and had seen a cafe, it offered a 
vegie breakfast, but not a vegan one, so I nipped into a 
branch of Holland & Barrett opposite because it was close 
and I knew H&B sold vegan spread. This being Tunbridge 
Wells, they had no cold cabinet. Luckily, nearby we found 
a small fair trade shop that did have some vegan spread, 
so we were all set. 

Once breakfasted we got on the next train and got out of 
Tunbridge Wells, headed for London. 

Our time in London included, Paint It Black, Sean Forbes, 
Rough Trade, Bill Nighy, Killing Joke and dressed up 
women rowing on a train; but that’s another story 
altogether. 

A Slice of my American Tie... - 
lain Ratdiffe 

I am not sure who remembers me as it's been a long time 
now. I have been gone from the Southampton area for 
nearly 20 years, I moved to the states in 1991 and now 
reside in the sunshine state of California, more specifically 
San Francisco. 

I moved here for many reasons, but knew since I was a 
kid I would have to make San Francisco, my new home. I 
still have vivid memories of of the moment I made my 
mind up, staying up late with my dad and watching the 
'Dirty Harry' film 'Magnum Force'. Nearly being sent to bed 
when he falls through the skylight to a bevy of naked 
ladies filming a porn shoot and then onto wandering the 
city, with his Smith & Wesson clamped firmly in hand, 
clearing up the bad guys the only way he knew how. 
Iconic, powerful images when you are 10. 

No, I am not a police detective here now, I never actually 
thought of myself as an enforcer type but I loved the rebel 
image. The 'get the job done but by different rules' kinda 
thing. In a way like the punk movement, living life a little 
differently. Last year I turned 40 and it really hit me that i 
am still living my life like I am 20. I analyzed and 
scrutinized myself and my lifestyle, a type of mid-life crisis, 
trying to understand why I haven't led more of a 'normal' 
life. It is a work in progress, I think it always will be, when 
you stop learning you might as well be dead. I guess 
someday soon it will catch up to me as my body will not 
be able to keep up with the rigors my mind imposes on it. 
Lessons learned and life lived. 

My parents do not understand, coming from a different 
time and generation, although, I think my mom is coming 
around and understanding but initially there were 
accusations, questions. San Francisco has always been a 
liberal city which has allowed it to be a somewhat gay 
friendly city so still be single and living alone obviously 
brought up this question. I remember a parallel 'Seinfeld' 
episode 'I'm not gay, not that there's anything wrong with 
that!'. It is/was just parental concern and motherly love, 
wanting me to be happy and safe, can someone not be 
happy without a significant other? 


Also, her want for grandchildren, I think her hopes, for 
that, from me, she has bent to the reality it is not going to 
happen. Thankfully, my sister has taken that role and 
supplied my nephew and twin nieces. Can someone be 
happy without their own offspring? I have never 
understood the need to pro-create, some people say most 
people don't until it happens but I really don't see myself 
as a father. Not that I don't like children but I like to be 
able to hand them back at the end of the day, but it 
probably really just boils down to the fact of my own 
childishness and selfishness. 

I guess it's also partly leaving your mark on the world and 
furthering the bloodline. This does sound really 'San 
Francisco' but I feel more like a butterfly, briefly flittering in 
to, then out of life. 

Luckily I have friends, great friends, older friends that lead 
their life's similarly to keep me company. Birds of a 
feather. . . 

Going back to Dirty Harry Callahan, one thing I really did 
want when I hit the shores of 'the land of the free' was to 
invoke my 2nd amendment rights, not very politically 
correct especially in a city like Frisco. Something that you 
have to be careful who you mention it to or be judged and 
pigeon-holed as right-wing, violent hick. I think you can 
still be a gun-toting liberal and I am so with a HK USP .40 
handgun. I have had it for 13 years now and rarely go to 
the range but there is a somewhat of a safe feeling 
knowing it's around, especially enduring urban living. 
Another SF set movie that influenced me in my formative 
years was Steve McQueens 'Bullitt' not only was it again a 
cop theme with guns and shootouts et al but this time also 
an awesome car chase panoramically parading the city in 
all its beauty with added excitement of squealing tires and 
the cacophony of redlining V8 muscle cars. 

Has SF lived up to these promises? Yes and some. I love 
this city, the place I was always supposed to be. Odd, how 
I was drawn to it even before I had been here and knew 
anything about it. If i wasn't more of a realist I could 
believe that I was a reincarnation of someone who was 
born here and died here. Interestingly after reading an 
article about the big 1906 earthquake and conferring with 
my mother about my time of birth, I was born, with the 
time difference, exactly the moment that it hit but 63 years 
later 

I have a quite a few friends here who are born and bred 
(odd for a city in such a transient state like California) and I 
like to quiz them on how it was to be raised here. Almost 
trying to live vicariously through them. Not that growing up 
in the UK was at all bad but the reality shift of the grass is 
always greener intrigues me. In a question of if I had a 
time machine where would I go first, i would have to say 
San Francisco in the 70's.... 

For a little back story and for those of you who missed my 
column that was supposed to be in the last issue, but due 
to my ineptitude and awful lack of tardiness I missed the 
printing deadline it can be found on the Suspect Device 
website, http://web.mac.com/tonysuspect/ 
S us pect_Dev ice/lnf lamable_Materi a I/Entries/ 
2010/1/29_Fusion_-_lain.html 

Thanks to Tony for allowing me to write this column and 
putting up with my constant delaying and in memory of our 
great lost friend Stevie EMI who without, you would not be 
reading this.... 
iain(e) 

youanm_e@yahoo.com 





MACKIE liU'l'Z 

Blitz were one of our favourite bands back in the early ‘80s, and I 
think it’s fair to say that both Gaz and me have consistently played 
their records right up until the present day. I still think “Voice Of A 
Generation” is one of the best albums punk rock has produced and 
“Propaganda” one of the best songs. 

Thanks to those lovely Paint It Black fellows I got to meet Mackie at 
their Manchester gig, and then had the opportunity to do an email 
interview him. So thanks to Mackie for taking the time to answer 
our questions. 

Questions by Tony, with input from Pete Zonked. 

Right, to get the ball rolling, can you introduce yourself and 
tell us how you got into punk rock. 

My name is Neil Mclennan known as Mackie I played bass in Blitz, I 
first got into punk way back in the day, as most people did by 
hearing The Clash / Pistols etc. We were looking for something 
new to relate too, music we could identify with instead of the shite 
we were hearing on the radio and in the mainstream. 

Most people will know you as being a member of Blitz, but were you in any bands before 
them? 

Me, Nidge and Carl plus two others were in a band called XS Rhythm, a dodgy little punk band, in 
New Mills. It was a stepping stone to learn how to play bass and play in time, you know what its 
like when you’re staring out, just finding people who wanted to play “Blitzkrieg Bop” and actually 
owned an instrument! 

How did Blitz get together, had you all known each other a long time before the band 

started? 

Blitz got started by Me, Nidge and Carl finding Charlie in Buxton through a mate, we went to his 
house and his drums were set up, he had a blast round the kit and that was it. He seemed a sound 
guy and fitted in right away. 

New Mills spawned not only Blitz, but The Violators and your sister’s band Attack. What 
sort of place is New Mills? What was it like to grow up there, and why do you think it 
produced those bands? 

New Mills is a small town about 15 miles from Manchester, Growing up there was ok, just your 
basic nothing to do boring northern ex mill town. 

I suppose looking back we were lucky because we were close to 
Manchester for gigs etc, but were basically in the sticks. 

I'm not sure why it spawned 3 punk bands in one go, I suppose 
we had the same issues as everyone else, at the time, 
unemployment, the Tory government, disillusion, we formed 
bands because of the boredom, don't forget me and Lindsay 
were still at home at this time, Gary (Attak’s singer) practically 
lived there, and so did my partner at the time Helen, (Violators 
singer). We all practised at the same place, used each others 
equipment. Everyone got on and they were great days! 




Were there any particular band or bands that influenced your style when Blitz first started? 
Were the songs collaborations or did one member of the band handle it all? 

At first it was a love of the Ramones, The Clash, Buzzcocks all the stuff we loved and all the bands 
we were going watching. 

As for the songwriting; one of the first things we decided was the writing credits would be split 4 ways, 
Nidge was the main songwriter, Carl wrote the lyrics, but some of the songs were written round my 
bass lines like “Warriors” or “Never Surrender”, also Charlie’s input cannot be ignored, he humped 
drums round on the train from Buxton! And so it was decided no star tripping, a 4 way split. 


Was there ever any discussion about subject matter for songs? Were there any lyrics that Carl 
wrote that the rest of you didn’t like? 

Carl wrote most of the lyrics, but we all contributed, I thought he wrote some great lyrics. 



Did you have any interest from other labels before the “All Out Attack” EP was released. It was 
No Future’s first release wasn’t it? How did that come about? 

Were you surprised when No Future wanted to release the demo as a 7”? 

I’ve got a few rejection slips from Small Wonder and Cherry Red records. As for the first EP; Sounds 
music paper ran an add by Chris Berry of No Future records looking for punk bands and we had just 
been in the studio, so I posted him the tape and he wanted to put it out as it was, we were more than 
happy to accept, I think it captures exactly how we sounded at the time, We had got some cheap 
studio time and just blasted them out more or less live. 

We had not even met Chris before it came out, but it turned out fine for both camps. 


So were the four tracks on the “All Out Attack” EP the only ones recorded at that session, or 
were there others that didn’t make the EP? 

Yes, just 4 tracks, the thing with Blitz is, everything we ever did has been released, no demos or out 
takes lying around. 



The next release was better recorded, did No Future pay for the studio for that one? 

After we hooked up with No Future, they paid for recording time, but took it out of our money, as 
most labels do. We were never really much for epic studio sessions, get in bash em out live, 1 or 2 
overdubs and that was it. 

Which is your favourite Blitz release? 

“All Out Attack” is my personal favourite, not great production wise, but loads of energy, it leaps off 
the vinyl, and totally captured a moment. 

How many gigs did Blitz play while you were in them, and how far from home did you 
manage to play? What were the gigs like, and particularly memorable ones? 

We played loads of local gigs a few round the country, Birmingham, London a few times, You’ve 
got to remember it was a lot harder then to get organised, no internet or mobiles and none of us 
could drive. My big regret is that it didn’t last longer so we could have done more gigs, a decent 
tour support, stuff like that. 

I suppose the most memorable/infamous gig was the 100 Club, Carl always liked a bit of banter 
with the crowd, y’know a kind of cocky frontman thing which he always did, but someone took 
offense and chucked a bottle which floored him, I looked down and Carl’s on the floor so we 
carried on as it was punk rock after all, and I’d not seen said missile, next thing Carl’s pissing 
blood out through his hands so Micky Fitz, The Business singer, jumped on stage and him and 
Nidge proceeded to offer out the missile man! The gig ended in chaos and off to the hospital went 
Carl for a couple of stitches. 

You were often lumped in with the Oi bands, was that a label you were happy with? Do you 
think that helped or hindered the band? 

A few bands over the years have said that they regret their inclusion on Garry Bushell's Oi! 
albums, for the dodgy/violent audiences they attracted; however, the versions of “Youth” 
and “Nation on Fire” on “Carry on Oi!” were fantastic, so are you happy that they appeared 
on that album? 

At the time we just wanted to put records out, we always stated we were a punk band if people 
wanted to label us an Oi band its up to them, Bushell always supported the band, but also we were 
quick to distance ourselves from any right wing politics, we played rock against racism, right to 
work and anti nazi league gigs as well as appearing on Oi albums. 

I think the “Voice Of A Generation” album is a genuine punk rock classic, yet I’ve read that 
Nidge wasn’t happy with the production, how did you feel about it at the time and has your 
opinion changed now? 

I was happy with it, I think Nidge didn’t like the guitar sound much, I reckon the production on 
“Warriors” was pretty good, but as for the album I don’t see the point in re-recording it as Nidge 
said he wanted to. 

Why did you decide to leave? Did you ever regret it? And what did you think of the Blitz 
releases after you left? 

The reason I left was just the age old musical differences, Carl was always 100 miles an hour "lets 
do a concept album" or "lets do a double with one side as one long song" he was always up for 
doing new stuff, but I think he wanted to change too much, too quickly, I think the “Second empire” 
album was the direction he wanted us all to go in, but i wasn’t ready for that, I wanted the band to 
progress, not completely change. Obviously now when I look back I wish we could have kept it 
going longer but I’m proud of the stuff we did, and in hindsight it seems others liked it too, and 
maybe influenced a few people along the way, I love it on youtube, bands covering Blitz stuff. I 
know its only 3 or 4 chords but they’ve taken the time to learn them and they’re our 3 or 4 chords. 


You and Nidge released a 7” as Rose Of Victory, who else 
was involved in that band? Did you play any gigs? Were 
there any more recordings? 

What did you do after Rose Of Victory? 

The Rose Of Victory thing was just to keep going really. No 
Future wanted me and Nidge to do something after the split, its 
just me, Nidge and a session drummer and the studio engineer 
who was a mate sang on it. Its not a classic but it just kept us 
together until the next phase, which was to split up and go our 
separate ways. 

Why did you chose to do a cover for the Rose Of Victory 7"? 

Just to get something out quickly, keep the momentum going... 


What did you think of Nidge recording and touring with Blitz 
again in the ‘90s? Did you have the opportunity to be a part of that? 

It’s a strange one as Blitz nearly got together a couple of times, the first one in the 90s Nidge, Carl 
and Charlie met up and tried to get something going but I’d just started a family and wasn’t 
interested, nothing came of it. The next time was when Joe Strummer died, some mates put on a 
tribute gig at the local pub and I went along, Carl was there and i hadn’t seen him for years, he was 
still 100 miles an hour "lets do some new stuff" "get Nidge onboard" I thought what the hell it might 
be good, so I spoke to Nidge, he said he couldn’t work with Carl and I think he’d done some 
American gigs and had more planned, so it never happened. 

Blitz were obviously a big deal in the UK, but when was it you realised the global influence 
of the band’s music? Are you surprised at how much Blitz are still loved and how influential 
they still are in 2010? 

To be honest I didn’t realise we were even heard of in the States etc. It’s an honour when bands/ 
people say they were into us, and to think we have influenced anyone is great. 

At your peak, Blitz were selling thousands of records, and getting the sort of music press 
coverage that any up and coming band these days would kill for, but what was the reality on 
the ground? Did you actually make any money out of Blitz, or were you still on the dole and 
scraping a living? 

Plenty of bands have covered Blitz songs over the years, do you ever see any royalties? 

After the album came out we took a small wage, we needed something to live off. Me and Charlie 
were working but Nidge and Carl were signing on till that point, 

We made a bit of cash out of it, but we were naive, not business minded at all. We were never 
really bread heads. 

I don't really get royalties from the covers, Cherry Red publishing owns the rights now. 

Reading Ian Glasper’s “Burning Britain” book, it seems that a lot of bands in the early ‘80s 
wanted a manager and other music business trappings. Did Blitz ever think that way? 

We managed ourselves, and didn't really want any outside input, I'm not sure if that would have 
worked. We were happy with No Future, they did well for us, a bigger label and all that goes with it 
wasn't on the agenda. 



What bands did you enjoy playing with back in the ‘80s? Did you get involved with any 
feuds with other bands that seemed to happen more back then? 

When we did local gigs at first we played with Attak, The Violators, just our mates really, When we 
got bigger we played with other No Future bands, Test Tube Babies, Red Alert, The Partisans, also 
Discharge and GBH. We never really got into the rivalries, like with the Crass bands, or anyone, it 
was all punk rock to me, we had enough going on without that. 


Were you still in contact with Nidge when he died? Do you ever see Charlie of Carl? 

It’s a strange one as although me and Nidge grew up in the same town, went to the same schools 
together, played in the same bands, we had lost touch, not fallen out, just moved in different 
circles, i saw him a few months before his death, he was telling me how he was supposed to be 
giging in america but had been tagged for drink driving so couldn’t go till the tag was off. the next 
thing my sister phoned to tell me Nidge had been killed in Housten, a hit and run on some 8 lane 
freeway, I went to his funeral, the guy steve from red alert, who was singing for nidge was there, I 
hadn’t seen him since the lyceum gig in the early 80s. nice guy, sad day. 

I met you at a Paint It Black gig, so you are still into punk, do you go to many gigs? Any 
bands that you particularly like, and who have been you favourite bands over the years? 

I still go to gigs, I’d lost my punk mojo for a while but talking to a guy who i didn’t know but new of 
me and Blitz inspired me again and I began checking a few bands out. Paint It Black are the best 
band out there for me at the moment; brilliant lyrics, great songs, and after meeting them, great 
blokes as well. 

Other stuff I’ve liked or been to see are Milloy, (great singer) Only Crime, Hot Water Music, Static 
Radio NJ, You Me And The Atom Bomb. As for the classic stuff, you can’t beat The Ruts, Fugazi, 
stuff like early Killing Joke and Joy Division for the left field. 

When you go to gigs do many people recognise you, or know that you were in Blitz? 

Not really. Sometimes a mate will introduce me to some other young punk guys, I'm amazed 
anyone is still interested to tell you the truth, 

I'm proud of the band and what we did, and I’ll chat about it to anyone who's interested, 

To me in was just 4 mates bashing out punk rock, to think people are still listening to us is amazing. 

What do you think of festivals like Rebellion with all the old bands getting back together? 

I’ve not been to Rebellion, but a mate of mine went this year and said how good it was, a real 
sense of community, and general good vibes. I think it will only get bigger with the old bands 
reforming specially and bigger current bands headlining. 

You’ve been recording some new stuff, what sort of style is that? 

I’m playing guitar now and demoing some songs I’m looking for a singer for them, (Milloy!), at the 
moment I’m doing the lyrics, playing guitar/bass and a mate is drumming, and recording them for 
me, they sounding ok at demo stage so lets see how it goes. As for the sound, hopefully like some 
of the above mentioned bands, if they work out I’ll put em up so anyone can have them. 


Thanks for the interest Tony, Hope to bump into you at a gig soon. 
Mackie 










no. All questions by Pete, photos taken from their MySpace page. 


Ok, can you first please tell us some of background on Regulations history... 

Marcus: Alright; Me, Otto and Jens used to play in E.T.A. (Epileptic Terror Attack) and we broke up 
we started jamming on some new stuff with Robert who recently moved to Umea. That was back in 
late 2002. We played our first shows in early 2003. Since then we’ve released a couple of 7” EPs 
and LPs and toured a bunch of times. 

Your home town Umea has a long 
tradition of great Punk and Hardcore 
bands, how much of an influence on you 
was this scene in your younger days? 

Marcus: For me it was a huge influence 
since it was the local hardcore and punk 
bands that got me into hardcore and stuff. I 
went to all (almost) shows back then, from 
like 1992, and it was just great fun. Listen to 
the old Umea bands today, almost nothing 
sounds good, not any of the records. 

There’s some good demo stuff though. 

What is the message behind the title track of the new album "To Be Me"... 

Otto: “To Be Me” has no real message but it's more a contemplation. 

But it's about being an individual, right? And not getting sucked in to just following the 
crowd? 

Otto: Well - something like that. But it's more about the illusion of being an individual in our modern 
society. The illusion of being an individual through consuming and labeling yourself with corporate 
brands and being an individual by being seen on TV or Internet or whatever. I thought of how 
people see success in having their own mass marketed stuff out there - that people can buy to be 
individuals or unique... and how tricked both the audience/consumer and the mass market 
figurehead of the company is. 



When you sing you are living “In the Shadow of a Mall”, are you singing about American 
Malls, or Swedish Malls? Is Sweden loosing a lot of its own identity now? 

Otto: I sing about Swedish malls - how they pop up everywhere and take away every other type of 
store. I wrote the lyrics to “ITSOTM” when I was living in a suburb to Stockholm and they built this 
huge mall that basically took over the whole suburb centre. 


Hey, I just came up with a great band name... The Swedish 
Beat Malls! What do you think?? 

Marcus: It’s not that great. But what do you think about just 
Swedish Balls? 

What is the political situation like in Sweden at the moment? I 
get the impression that it is leaning more to the Right? 

Marcus: That’s correct, and it sucks. Moderaterna (the name of 
the party) just try to make life a living hell for everyone that’s not 
rich and from Stockholm. But there’s a new election this fall and 
the right wing has never managed to win two times in a row - and 
we need to make sure it doesn’t happened this time around either. 

We had an election in the UK this year, and have a new (coalition) Government. Did our 
election get much media coverage in Sweden? 

Marcus: Yes it did, but I didn’t pay much attention to it. Too busy playing music! 

Do you think there are any countries that have an ideal political situation? I mean, I always 
thought Thailand seemed to be a pretty peaceful country, without too many problems... but 
there were tanks in the streets of Bangkok a few weeks ago, people getting shot by the 
army. Not good. 

Marcus: No I don’t think so, but then I’m no expert on foreign politics. I’ll pass this question over to 
Mr Biafra. 



Swedish bands have a reputation for big touring... and you have been all over Europe, 
North America, South America, even Australia which must be an amazing experience! Were 
these all DIY tours? Have all they been successful? 

Marcus: Touring is indeed a great experience. It’s a great way to see other countries and to make 
friends with good bands all over. I guess all our tours are done in a DIY way - it’s all done by us 
together with friends. We hardly ever work with booking agencies and try to stay away from the 
business side of music. I think that all tours have been successful - they have all been fun! Lots of 
people showing up, good times. 



Where have been some of your favourite places to play? 

Marcus: It depends, but New York, Portland, Toronto, Copenhagen and Stockholm have treated us 
well most times! Umea is also fun! 

Where’s next? And why haven’t you been to the UK yet? Make it happen, please! 

Marcus: We’re trying to find the time to do a European tour this fall and UK would be great. 


With so much of your time invested in the band, are 
you able to hold down full-time jobs, or studies? 

Marcus: A few years ago not one of us had full time jobs - 
we had shitty jobs that we quit for touring. But nowadays 
we all have full time jobs or something similar to that. 

That’s a big reason that we don’t tour as much anymore. 

You (Marcus) also play in U.X. Vileheads (I just got the 
first EP which is great!) - are any other Regulations in 
different bands? 

Marcus: Thanks! Yes there are a few Regulations-related 
bands: Masshysteri, AC4, The Vectors, Instangd to name a 
few... 

I’ve been listening to Punk since the late Seventies, and I am still discovering great old 
music that I didn’t hear the first time around... like recently I saw The Authorities (from 
California) who were excellent!! Have you heard any old bands for the first time recently 
that got you excited? 

Marcus: I HATE COPS! I’m always looking for old good stuff. Some recent discoveries are Final 
Conflict (from Minneapolis) recently reissued by Havoc Records), Purrkurr Pillnikk (Iceland), Naked 
Hippy (USA), Opium (Finland), Problems? (Finland ) and Geizz (Japan). 

And what about modern bands, who have you got on your turntable at the moment to 
recommend, please? 

Marcus: Right now - Thurneman (Sweden), Complications (Canada), Kakka-Hata 77 (Finland), 
Love Potion (Denmark), Syndrome (USA), Devour (USA), Double Negative (USA), Night Fever 
(Denmark), Wasted Time (USA)... there’s too many to mention... and Pissed Jeans (USA)! 
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Questions by Gaz... 

OK; Well you’re probably so tired of this question but where did you get the punk bug from 
and when did the Septic Psychos get going first time around? 

The first time I heard “Peaches” by the Stranglers I was hooked. It was a late night radio show and 
the next day I went out and bought it and then started going through all the vinyl in the Punk 
section in “Hudsons” record shop. My brother, Mick, did the same and two mates from school, 
Hawkey and Male were also getting into Punk at the same time. This was to be the first line-up of 
the Septic Psychos, feeling compelled to form a band after seeing the Dickies live in Sheffield in 
79. It took us a long time to be good enough to do gigs but after Male gave up the guitar and was 
replaced by 15 year old Paul Riley we began to take shape. 

After getting songs together how easy was it to find gigs? Can you remember your early 
gigs very well and the bands you played with? 

We set up our own gigs in and around Chesterfield, usually only playing a pub once and then 
never being allowed to play there again. Eventually “The White Swan” became a regular venue for 
us. I don’t remember too much about the early gigs because we always got drunk. I remember the 
cops used to come looking for Riley because he lived in a kids home for the slightly naughty and 
he used to have to do a bunk when we played. We did gigs with Riot Squad and The Mau Maus 
and one of the last times we played was with Flux Of Pink Indians. 

I know that first time around the bands only vinyl outing 
was on the Pax compilation “Punk Dead Nah Mate...” How 
did you get on that compilation and why did the band not 
get any vinyl out other than that? 

We recorded a four track demo at Hologram Studios in 
Stockport in 82 and had 500 tapes done, doing our own 
artwork and sticking all the labels on and cutting out the 
covers. We sold them at gigs and local record shops. Marcus 
Featherby saw our tape in Rat Records in Sheffield and asked 

us to complete the line-up for the “PunK dead ” EP. We 

split up not long after that so we never recorded anything else. 

The band originally split in 1983, what were the reasons for that and can you tell us about 
the band No Dead Meat which you became part of? 

The reason was that Riley met a German girl and disappeared. We couldn’t blame him, he didn’t 
have much to tie him to Chesterfield. We couldn’t be bothered to train up another guitarist. Another 
local band called “Society’s Victims” had also split around the same time and we formed “No Dead 
Meat” between us. John Hall was the singer for “Society’s Victims” but took up guitar in “No Dead 
Meat” and we think he had a real talent for original songs. He wrote most of them and we still play 
some of them now. Sadly John died several years ago but we still have his songs and anyone who 
knew him will never forget him. 





When No Dead Meat finished up around 1988 what did band 
members get up to in that time before reforming the Septic 
Psychos in 2009? 

I don’t remember any of us doing much in the nineties. We still went to 
gigs but it only seemed to be the bigger bands who could pull a crowd 
so it wasn’t worth all the time and effort to practice if nobody was 
going to hear you. I suppose we all did the marriage and kids thing. I 
personally had two wives, two kids and two divorces. I don’t regret the 
kids or the divorces. In early 2006 Riot Squad reformed and asked me 
to sing. I was up for it and had a few great years playing all over and 
meeting lots of nice people. Mick joined after a while and our mate 
Pete took over the bass duties when Ched left. We three started the 
new line-up of the Septic Psychos after Daz Russell said we could 
play Rebellion 2009 at Blackpool. Our mate Rich said he had a drum 
kit but hadn’t played for about 20 years so we drafted him in and told 
him to get practicing because he didn’t have long. 

How have things gone for the band since 2009? The “Rotten & Rancid” CD is out now, 
how’s that been received by the Punk public? 

Things have been going great. We sell the CDs at gigs for only £2 so we sell a lot and people 
seem to be happy with what they hear. We’re starting to get people coming to gigs now who know 
the songs a bit and so can be more active, chanting the choruses and punching the air. We’re 
being offered some decent gigs off the back off the CD and also due to the fact that we don’t 
charge much for playing. 

What do you think of the punk scene now compared to when you first got into it all with the 
Septic Psychos? 

The main difference is that there were so many Punks back then compared to today that you didn’t 
need to travel as much to get a decent crowd but there were more idiots and trouble makers back 
then also. Punk is so acceptable now. When we were young we had to watch our backs all the 
time because so many people hated us but that did make it more exciting and it really meant 
something to be one of the Chesterfield punks. The up side to today’s scene is that its easier to 
travel abroad to play and have a “jolly” with your mates. Communication is so easy now with 
promoters and other bands, no more going to the phone box with a bag full of ten pence pieces 
and when you don’t get through and your coin is rejected you find someone has pissed in the little 
metal scoop thing they drop into. The weekend festivals are great too as everyone is getting to 
know one another. 

The future for the band? 

We don’t have any long term plans. We just keep 
gigging, practicing, making new songs until we have 
enough to record again and making the most of every 
opportunity that we get. I cant really say any more 
than that. 

Anything to add and what’s the best way to contact the band? 

We’re just four mates who love Punk Rock, playing loud, fast music with a bit of tune, the way we 
like it. It’s also good for letting off a bit of steam. Any wanting to contact us the best way is 
www.myspace/septicpsychos.com or email us at septicpsychos@hotmail.co.uk or come and see 
us live and have a chat. 

Thanks a lot for your interest, Chiz. 







From the SD archives, The Horror (top) and Vitamin X at the 1 ini 2 Club in Bradford. Photos by Tony Suspect 



When you do a zine and your friends start a new band, you obviously want to feature them, 
especially when these are old friends who have been having their bands featured in these 
pages for almost as long as the zine has been going. 

Questions by Tony, answers by Paul. 


How long have you been doing Break It Down, who is in the band and can you explain the 
Anglo-Hispanic thing? 

Me and Stu started Break it Down in summer 2008. We quickly recruited Mike Fox, Jaime 
Cerebros, Toni Maltraste and Pablo X. I play bass, Stu plays the guitar, Pablo is the drummer and 
Mike, Jaime and Toni all share vocal duties. 

What other bands have members of Break It Down been in? 

I’ll try and keep this short as if I list all the bands we’ve been in it will take up the whole page. Me, 
Stu and Mike were all in the original Older Than Dirt, Stu went on to play for Parade Of Enemies 
and now also sings and plays guitar for Hummune. Mike went on to play guitar for Chokeword and 
Pilger. Jaime used to sing for Cerebros Exprimidos. Toni has been in dozens of bands most 
notably Disease and Bad Taste who are still going. The most well known of all these bands has to 
be Cerebros Exprimidos who had 5 LPs out on Munster Records and were recently named in the 
Top 10 of most important Spanish punk bands of all time. 

I came up with the term ‘Anglo Hispanic Hardcore Punk’ when I discovered there was another 
band using the name Break it Down. We couldn’t put ‘UK’ or even ‘ES’ after our name as we’re not 
really based in either place and that wouldn’t exactly be original so now at least people won’t 
confuse us with the other BiD. 


Have Break It Down played live yet, or are you just going to be a recording project? 

At the moment we are just a recording project but we definitely plan to play live at some point. The 
problem is that we are based in three different places, Malaga, Mallorca and Southampton so as 
you can imagine getting everyone together in one place would be quite complicated. But I’m 
planning on moving back to Mallorca so that would make things a lot easier. I was talking to Stu 
about this recently and we both see this as being a long term project so at some time in the future 
we will get to play live. 

Would playing live for Break It Down have to be in a UK Subs type of situation, with 
different line-ups depending on which country you were playing in? 

I’ve never really thought about that but that’s a possibility. At the moment I’m really happy with the 
line up we’ve got but none of us is getting any younger and we’ve all got other commitments - 



families, other bands, jobs etc so it’s hard for some 
members of the group to dedicate a lot of time to the 
project. Me and Stu are in it for the long haul but we’ll have 
to see what happens with everyone else. Don’t get me 
wrong I want the line up stay as it is but the chances are 
people will drop out and we’ll have to get new faces in. The 
way things are four different people have done vocals and I 
even played guitar on one track - we’re certainly not a 
conventional band and I like it that way. We won’t follow 
any rules about how bands should be or operate - we are 
Punk rock! 

Who writes the lyrics, and what subject matters do you 

cover? 

I write the lyrics (apart from the lyrics to Take You Down’ 
which Mike wrote). 

The lyrics are political and personal and cover subjects like 
the corporate globalisation of the world, apathy, 
consumerism, growing up in small town England and about 
our anger and frustration at the mad world we live in. It’s 
strange, as I sometimes start off writing lyrics about a 
certain subject and by the end of it, it’s turned into a rant 
against corporations (even though the start of the lyrics 
was about something totally different) and think “how the 
hell did that happen?” It’s a re-occurring theme. 

So it would be fair to say that Break It Down are a 
political band? Should punk bands always be political 
to some degree? 

Yeah I think you could say BiD is a political group. We don’t 
all believe in any one ideology, don’t follow any political party and have slightly different views on a 
lot of subjects. We just write lyrics about what we see, think and do etc and most of the lyrics are 
political. I think punk bands should be political. This could be what they write about or how they 
operate. For example, Anti Flag write good political songs but they are on a major label which sort 
of sends out a totally contradictory message and then you get a band like Fugazi who don’t really 
have political lyrics but the way they operate is political in its own way. To me punk should be 
angry music - people who are angry about their lives, the way our governments behave, the 
injustice in the world etc, so when the media try telling us that groups like Paramore or Sum 41 or 
whoever are Punk, I mean what the fuck is that about? Those groups are sugar coated, college kid 
pop groups. I’ve got nothing against those bands, just don’t call them something they are not. 

Where can people get hold of your EP? Do you have any more releases planned? 

The Three Songs’ EP is available as a free download from our Myspace page. It’s a 100% DIY 
release and we spent ages mixing and mastering it, trying to get the best sound possible. That’s 
the problem with ‘home recording’ as opposed to going to a studio for a day on a tight budget - 
you are never totally happy with the sound and always want to (and can) change something. 
Having said that I think the sound is better than 80% of studio releases I’ve heard recently. 

We’re planning to release an LP in 2011. We’ve got 14 or 15 songs and are busy working on them 
now and are about half way there. We’ll probably get the mastering done in a studio for the LP and 
it would be great if we could find a small independent label to put it out. Unfortunately though, this 
is probably the worst time ever for small labels to take a risk on a relatively unknown band. There 
was a label in Mallorca that was interested but for various reasons that probably won’t happen so 
we might have to put it out ourselves. 



How long have you been out in Spain and what do you do out there? 

What’s it like for Punk in Malaga? How does it compare with want you experienced in the 
UK? 

I moved to Mallorca in 1994 then to Malaga eight years later. I spent eight years teaching English, 
which was okay but now work for my brother who buys and refurbs old buildings. Things went well 
for a few years but due to the credit crunch and the banks refusal to lend anyone any money things 
are looking bad for the future. But I’m not complaining as my brother is a cool person to work for 
and I don’t have to work too many hours so have time to do more important things like doing 
interviews for Suspect Device, ha ha ha! 

The punk scene in Malaga is non-existent. Malaga has a population of about 600,000 people and I 
doubt there is another similar sized city in Europe that has such a lack of punk bands, gigs, bars 
etc! There is a great band who live about 30 minutes down the coast called MG15 but they don’t 
play very often and you only get about one good gig a year here - it really is shit! Mallorca on the 
other hand has a really good punk and hardcore scene. Loads of good bands, people, places to 
play etc. That’s one of the reasons I want to move back there. Mallorca bands worth checking out 
(past and present) include, Cerebros Exprimidos, Bad Taste, Mostros, Net Weight, Error, Oi the 
arrase, Verval Diarrea, Cop de Fona and Ultimo Preso, just to name a few. 

A few obvious differences between the scenes in Mallorca and Southampton are the venues. 
Generally speaking most of the gigs in Southampton are in pubs owned by big breweries whereas 
in Spain the big brewery controlled pubs just don’t exist in the same way. 

I saw the Subhumans playing at the Joiners arms last August with a huge advert for Carling lager 
as a backdrop!!! It just didn’t seem right somehow. 

There has always been a history of squatted social centres in Mallorca and some other really cool 
venues owned by local councils (not the right wing controlled ones) who have put on some great 
gigs over the years. And even when the gigs are in bars, at least they are not owned by big 
business. The times bands play is a big difference as well and it’s not uncommon for gigs to start at 
11pm in Spain. And in the summer there are a load of outdoor gigs as well which are always great 
fun. 

So, what keeps you interested and involved with punk rock these days? What bands have 
kept that flame burning for you in recent years? 

I’ve been into punk pretty much from the beginning - my older brother was into it and I used to 
listen to all his records, Sham 69, the Stranglers, the Dead Boys, the Ramones etc. Twice in my 
life I tried to walk away from punk music and have a fresh start but both times I got sucked back in 
within a matter of days. It might sound corny but you could say it’s in my blood! I don’t really get 
that excited about bands now like I did when I was 18 for example. In those days it meant 
everything to me and a couple of times I went to gigs with no way of getting home and had to sleep 
out rough when it was about minus five degrees, just to watch a band! The last group that really 
moved me was Strike Anywhere - not just because of their music but because of what sound, 
down to earth people they were. We saw them in Madrid and their singer Thomas invited us to the 
back stage party where we spent two or three hours chatting to 
him, Russ Rankin and others. Unlike a lot of other ‘stars ’ I’ve 
met he was totally cool and interested in what we had to say 
and not on some big ego trip. He had good words to say about 
‘the old Southampton Punks’ as well, ha ha ha. And at the end 
of the day if you are still enjoying punk music and getting 
something positive out of it why should you stop being involved 
just because you’re not 21 anymore? What else am I going to 
do? Sit on my arse, getting fat watching reality TV? Yeah right, 

I’m really going to spend my life doing that! 

http://www.myspace.com/breakitdownhardcore 




The Rest Is Propaganda by Steve Ignorant with 
Steve Pottinger Southern 

This autobiography by Steve Ignorant is certainly an 
interesting read and certainly shed a bit of new life on 
Steve Williams and his transformation into Steve 
Ignorant and beyond. Over the years I’ve read quite a 
bit about Crass, so it was quite nice to see that Steve 
had realised that the Crass story is already out there 
and although he couldn’t write his autobiography 
without mentioning that band he doesn’t go into as 
much detail as you can find in other recent books. 
Anyway, it was interesting to read about his early life 
and see how he made the journey through life to end 
up at Dial House with an idea of forming a punk band. I 
was also interested to read about both 
Schwartzeneggar and the Stratford Mercenaries, two 
bands I liked but didn’t hang around too long. 

Steve opens up about his life and doesn’t hide from his 
frailties or try to gloss over any of his actions which 
may not have fitted 1 00% with what some people may 
see as the Crass philosophy. 

It is an easy, but engaging read, and Steve seems to be a likable guy who just happened to become 
part of one of the most important and influential bands ever, when he could just as easily have 
fallen into a “normal” life like everyone else he grew up with. 

The revelations about Colin from Conflict were surprising, shocking and disappointing to read, and 
would have been easy to leave out, but Steve Ignorant is nothing if not honest, which is just how 
you should be if you are going to write your autobiography. 

Southern Records: y/wwsQjjlhgmjjQm (Tony) 

CRASS “The Feeding Of The Five Thousand” CD Crass 

Crass remastering and re-releasing their old albums and calling it “the Classical Collection” and 
adding demo and practise recordings? What’s going on here? Well, as this is Crass this is done 
with care and attention to detail; it may have a new cover, but a reproduction of the original artwork 
is included, as is a booklet featuring pieces from both Steve Ignorant and Penny Rimbaud, photos, 
G’s artwork and all the lyrics. Musically the original album is here in it’s entirety, and although the 
remastering has made the songs sound a bit better, it’s the extra stuff that is interesting; there is a 
version of “Do They Owe Us A Living” recorded by just Steve and Penny before Crass really 
started and they were calling themselves Stormtrooper, then Crass’ first demo from 1977 where 
the engineer made them sound like a skiffle band, which I quite like, and then a 1978 demo 
recorded at Southern Studios which sounds like the Crass we all know. I have to admit I’m a 
sucker for things like this, adn the fact that I already own the vinyl and the first CD version didn’t 
stop me buying this, and it’s a wonderful package. 

CRASS “Stations Of The Crass” CD Crass 

The second re-released, re-mastered Crass album; again with new artwork, a reproduction of the 
original cover, all the lyrics, pictures and sleeve notes. This is a little different from “Feeding” as 
this isn’t a complete re-release as the live side is missing. So you get the studio side, which 
sounds great, and the Peel Session which, I have to admit, I’ve played much more than the actual 
album tracks. “Shaved Women” sounds really great, which is quite a contrast to how I felt when I 
first heard it when the original 7” was released. Anyway, the booklet says that you can download 
the live side free from www.crassarkive.com, although I haven’t been able to get that site to load 
yet. 

Crass: do www.exitstencilpress.com/www.southern.com (Tony) 





I came across this band via a Facebook "friend" who is actually in them as it turns out. Checked 
them out and really liked the amazing Sensefield type indie rock tuneage and quickly decided to 
get in touch and see if I could ask them a few of my patented shoddy questions. They unwittingly 
agreed; Questions by Si... 

So I think that at least a couple of you guys are a little bit older and have been in several 
other bands, can you give me the low down on the current band members, how long the 
band has been around and any ex/other bands of note? 

Alf: Current member roster: Dan played drums, percussion and took care of all digital editing and 
wizardry. Erik played most of the guitars. Craig played acoustic on a track and sang on most. Mark 
and I traded off on bass and I also sang on a couple of tracks. Erik, Dan and I played in assorted 
bands together since the early nineties, namely Muskalunge, Wilhelm and M.N.B. Once those 
bands disbanded, I sang for a couple of melodic punk/hardcore bands throughout the late 90's & 
2000's, including Ex Number Five and The Fire Still Burns. Dan, Craig and Cooper played together 
in a band called Elemae. Craig and I are now currently playing in a band called (Damn) This 
Desert Air. 

Craig: Well, we haven't actually "been around" much yet in terms of people having visibility to the 
name The World Concave. Though we started to collaborate "officially" on these songs over a year 
and a half ago, we only started "talking about it" publicly after the songs were near done. Even at 
that, it's been very isolated. Our debut to people outside our inner circle, I'd mark as June of this 
year (2010) since it's the date we our first song was heard via an *awesome* free download 
compilation put together buy an equally awesome website called Exploding In Sound. Check this 
out: http://www.explodinginsound.com/2010/06/exploding-in-sound-presents-in-case-of.html 

Going off the little bits of info I've found, you call yourselves a "collection of friends" as 
opposed to a "band", explain! 

Alf: We've all been friends for years. Friends with a mutual passion for music and relaying that 
passion into song. We never set out to be a band, we just wanted to get together, pool our musical 
talents and see what happens. We actually started writing/recording before we came up with a 
name for our collective efforts. 

Erik: The friendships and the song ideas came before the idea of a band. 

Dan: It's just the way the project came about. Some of the songs have been ideas for 10-15 years, 
where we had rough boom-box recordings or practice demos of them from sporadic times we got 
together and jammed. They sat around until we finally said "hey, these songs have been haunting 
us (in a good way) for years, let’s flesh them out and have some closure to them." Also, Bob 
McHugh, Erik’s father, played piano in an experimental, all instrumental project that Erik, Alf, & I did 
several years ago. We loved the vibe that his jazz-influenced piano playing brought to the mix in 
that old project and we were excited to get it back in a few of these new songs. 

You have or are just releasing a seven track EP called Harbor, can you tell me about the 
recording process for this? 

Dan: We started demoing in our individual homes, building song foundations by sending tracks 
back & forth over the web. We then brought the best parts of our final arrangements to a larger 
studio, sifted through them and re-recorded what needed better quality sounds, while adding a 




good deal of new tracks. I made some overdub tracks out of the more conventional tracks (sort 
of de-constructed & re-constructed them) and used them to add other interesting sounds, 
patterns & effects to the songs. 

Can you name some of your "influences" and current bands who you maybe feel an 
affinity with? 

Erik: So many; it's hard to name just a few. I could 
definitely say Johnny Marr and John Frusciante are 
huge influences on my approach to guitar. Bands like 
Fugazi who are so important to our foundation (hence 
our name), yet less directly noticeable in our sound. 

Alf: I really can't say I had any direct influences with 
my participation in this project. I just wanted to add 
some catchy, melodic basslines and vocals. 

Craig: Our influences are woven together from 
growing up through so many different styles of music 
together. The most common we always geek-out to 
when together are The Smiths, Fugazi and Red 
House Painters. Alf always came into the studio with a 
great punk rock story to get everyone's blood flowing 
to combat my sad bastard band conversations 
(laughing). As far as current bands we feel an affinity 
with, well, I DO love talking about new music, though 
my list wouldn't be fair to the other guys. We share so 
much music, I don't even know where to begin to 
make a mutual one. 

Do you tour much or intend to? 

Alf: We don't have any plans to tour. To be honest, I 
don't know if we ever planned on playing a show. We 
just wanted to write and record. 

Dan: No, honestly we’ve all been concentrating on 
recording these songs in the midst of busy personal lives. It was never intended as a live band, 
yet we might gear up to play a show or two and take it from there. 

What do you think of the current state of the "music industry" and any idea where things 
are going? Or what about the "underground scene" in the US or just locally in NJ, is it as 
strong as ever do you think? 

Alf: The music industry? Going down in flames with the world wide web being a major catalyst. 
While the web has been and continues to be huge for band marketing and exposure, it's no 
mystery that .mp3 file sharing has been killing record sales. That's why we opted to release 
"Harbor" as a digital download on the honor system - name your price. Don't want to pay for it? 
That's fine. If you want it, you're gonna download elsewhere for free anyway. On the other hand, 
some people are willing to contribute to support independent music. Anyone who pays $5 or 
more gets a free copy of the physical release. Some people still want to have the tangible cd and 
the whole experience that comes with it - artwork, liner notes, etc. This way, we give people the 
option to choose. You'd be surprised how many people are willing to contribute. 

Erik: The music industy, as far as big labels, is a joke. ..but than again, it always has been. I think 
the underground scene and the local NJ scene are pretty strong... it's what you make of it., there 
are plenty of talented musicians playing a variety of styles all over Jersey. I think the Welmont 
theatre opening in Montclair has been a great thing for North Jersey. 



How would you describe the music you make on Harbor? 
Erik: I'd say the foundation of the music on Harbor is 
traditional alt-rock. But all sorts of influences including jazz, 
classic rock, folk, and punk, made there way in. 

Craig: Fall/Winter. 

The CD release of "Harbor" is available as a "pay what 
you want" release on your Bandcamp page, do you think 
digital downloads are the future?, and do you intend or 
would you like it to release it on vinyl? 

Craig: Personally, I would absolutely love to see our pelican 
cover enlarged on an LP Jacket, while pulling out a muted 
green/yellow swirl vinyl from it's dust jacket. Oh, if only... 

A few of us have had vinyl release in past bands, and though 
they get played less, man are they beautiful to hold and put 
on for the occasional crackle of a listen. It's like the closest 
you get to the album being a piece of art itself. In stark 
contrast, yes digital downloads are the exact opposite from 
the above — the lowest maintenance way to experience 
music. That is the age we're in, take it or leave it, for better or 
worse. To answer you literally, I wouldn't call it the way of the 
future — as it is the NOW and has been for quite sometime. 
What will the future be thought, right? Where do we go from 
here? 


THE 

WORLD 
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REVIEWS 

Tony Suspect, Gaz Suspect, Si Briggs 

There are more reviews on our website, if you were 
expecting us to review something of yours and it’s not 
here, please go there and you’ll probably find it. 
www. suspectdevicehq. co. uk 

The music... 

A HEADS “Ash To The Soil” CD Label? 

For those of you who don’t know, the A Heads were 
around for a few years in the early 1980’s and part of the 
‘Wessex’ thing with the mighty Subhumans and a few 
other like minded bands. They appeared on the “Wessex 
82”’EP which showcased bands from that area and 
released a couple of EP’s in their own right. “Forgotten 
Hero” and “Dying Man”. Both good releases and always 
enjoying a soft spot here at SD. That might have been that 
but 20+ years later, more than a few grey hairs but 
essentially the A Heads they decide to go for it again! Not 
the first punk band to want to do it all again and in this age 
of greater communication as they have the opportunity to 
be known globally at the touch of a button. This recording 
was originally only a download I think, but now it’s been 
committed to CD and the tracks contained are their best 
from yesteryear re-recorded. All the songs from the above 
mentioned EP’s seem to be here and may be a few from 
demo’s. If you’re as old as me and can remember the 
original versions you’ll be pleasantly surprised by the new 
versions... Singer Mel has kept her voice in good nick and 
having managed to see them live a couple of years back I 
can assure you the live sound is OK too. I was slightly 
disappointed that they have not done a bit of a better 
package for this CD but the music’s there! 

A-Heads: www.myspace.com/wessexaheads (Gaz) 

ANIMAL NAMES "Let It Been" Download Boat Dreams 
From The Hill 

These guys apparently split up after recording this album, 
which is a real shame cause this is a really great release, 
but a fitting epitaph if nothing else I suppose. This is a an 
album full of amazing songs, 14 in all, and ranging from 
Indie Rock to top drawer power pop type stuff. Dual 
female/male lead vocals, great all 5 band member backing 
vocals, and an array of instruments make for a really full 
sound, though they're not afraid to get "sparse" sounding 
when the need arises. This can be downloaded from their 
web site for a mere $6.50, pretty danged cheap for us UK 
folk, and there's also some great free stuff to get too so I 
advise a trip there. Listened to this a lot and it always hits 
the spot no matter what my mood, luverly. 

Boat Dreams From The Hill: do Chris 

vanderLaan, #201 W 488 King sway, Vancouver, 
BC, V5T 3J9, Canada. 
www.boatdreamsfromthehill.com (si) 

CITIZENS PATROL s/t LP Way Back When / Even 
Worse 

This is a ripper, it really takes your breath away, initially 
with it’s sheer speed, but once you’ve recovered your 
composure the greatness of this album shines through. If 
you are familiar with this band’s previous EPs then you’ll 
know what to expect; only better. If these Dutch punkers 
are new to you then what you get is super fast early ‘80s 


US hardcore influenced punk with pissed off observations 
of life; I particularly like “Social Skills” as I can certainly 
relate. The music may be blisteringly fast, but they have 
enough hooks to catch your attention. The LP sleeve is 
great too, in fact the layout is spot on and I like the fact 
that it’s not a glossy cover as that just enhances the effect. 
Everything about this album is just so right and I can’t get 
enough; a brilliant record. 

Way Back When: www.waybackwhenrecords.com / 
Even Worse: www.evenworserecords.com (Tony) 

CRISIS “Hymns Of Faith” LP La Vida Es Un Mus 

Unfortunately Crisis were one of the bands that slipped 
past me when they were active back in the ‘80s; I was 
aware of them, but never got round to buying any of their 
records. In recent years I have tracked down a few tracks, 
but I’d never heard this mini-LP. It’s fair to say this was a 
little bit of a surprise, it’s far more musical than I was 
expecting, but that doesn’t mean it’s a bad record. Far 
from it, this is pretty great; it has a late ‘70s punk feel in 
places, and both the guitar and bass remind me of the 
earliest Siouxsie & The Banshees stuff in places; there is 
also a pointer of the shape of things to come with a slight, 
for want of a better word, “goth” feel creeping in too. It all 
works really well and is definitely the sort of stuff I would 
have liked back then so I’m a little disappointed I never 
got round to buying this when it first came out. Still, I have 
it now, and on lovely red vinyl too; this is another quality 
release from La Vida Un Mus. 

La Vida Es Un Mus: www.lavidaesunmus.com (Tony) 

DAG NASTY “Dag With Shawn” LP Dischord 

Ok, so you all know the story; Shawn Brown was the 
original singer for Dag Nasty, they recorded this session, 
in 1985, with a view to releasing an EP, but then Shawn 
left the band and these songs, along with a couple more 
were re-recorded with Dave Smalley and released as 
“Can I Say”, which everyone now sees as the ultimate 
Dag Nasty album and line-up. Of course that debut album 
is superb, but I’m a sucker for things like this, original 
recordings, especially when it sounds as good as this 
does. What strikes me is that the lyrics here are pretty 
much the same as Dave Smalley was singing, and 
although it’s difficult to listen to this without comparing the 
was Shawn Brown sings to the way the vocals were on 
“Can I Say”, it’s somehow more authentic here. If this line 
up had stayed together then the vocals would have had 
time to evolve and become as revered as Dave Smalley’s 
have. Musically this is, as you’d expect, faultless, and all 
in all I think this is a great record, with the songs feeling 
fresh and Shawn’s vocals make them feel more authentic. 
It was good to walk into a shop and buy a Dag Nasty 
album on vinyl and feel excited about it; like when I bought 
“Can I Say” back in the mid ‘80s, I was surprised at the 
reasonable price and left the shop eager to play the 
record. 

Dischord: 3819 Beecher St. NW, Washington, DC 
20007-1802, U.S.A - www.dischord.com (Tony) 

DANGERIMAN “The Blame Game” CD Boss Tuneage 

New(ish) band from Sweden featuring ex members of 
Life. ..But How To Live It? and So Much Hate among other 
notable Swedish bands. The gloriously abrasive punk rock 
brings to mind those two bands at times, but over all this 
reminded me more of New Mexican Disaster Squad with 
it’s driving tunes and gravel throated vocals; it’s all good 
stuff, but I particularly liked “The Code”. Pretty damn 



impressed with this and I’m very tempted to buy the vinyl 
version as well. 

Boss Tuneage: www.bosstuneage.com (Tony) 

DENY EVERYTHING “Things I Like” 7” Yo-Yo 

Kind of a bitter sweet feeling having this record; on the one 
hand it’s great to have some new Deny Everything songs, 
but on the other it’s sad that they have now split up. Still, 
adn record that starts with the line “I like peanuts, I like 
toast, I like going out to shows” is always going to be a 
winner with me, especially when other things listed include 
tea and bikes and records. After that positive start, the 
songs take a more downbeat feel, lyrically, and it seems like 
the end of the road had been in view for a while for them. 
Having said that the last verse of the last song ends on 
another positive note. Musically this is more, upbeat, Kid 
Dynamite influenced, fast punk rock, just the way I like it. i 
also like the simple sleeve design, I like the fact that I’m 
such a fan I have the black vinyl and clear vinyl versions; I 
like the digital download and more importantly I like Deny 
Everything. Oh and I like this EP, and so should you. 

Yo-Yo: PO Box 920105, 12415 Berlin, Germany - 
www.yoyorecords.de (Tony) 

THE DESTRUCTORS “Helloween” CD Rowdy Farrago 

The unrelenting Destructors with another release just for 
“Helloween”; How do they do it? Thirteen songs in all, ten of 
them are brand new ones and the others are covers. First 
up is “Pinhead” by the Ramones, then “Halloween” by the 
Dead Kennedys, which I have to say they’ve done well and 
lastly The Misfits “All Hell Breaks Loose!” This is also 
another Destructors review where I don’t know how to stop 
repeating myself as they just keep releasing stuff; this is 
good though. As ever the artwork is up to scratch and all 
the lyrics are supplied which helps if you should want to 
sing along to such gems as “(I wanna) Dig Up Elvis” and 
“Happy Deathday”. 

The Destructors: www.destructors.co.uk 
(Gaz) 

D.O.A. “Talk - Action = 0” LP Sudden Death 

Yes, you are right, DOA did release a live album with this 
title back in 1991, but this is an all new studio album. DOA 
have long been favourites of us here at SD, but I have to 
admit, some of their later albums have been a little bit hit 
and miss, but not this, this is great. The first track, “That’s 
Why I’m An Atheist”, sounds like it could have been 
recorded back in 1980 or something; it’s hard, fast and 
classic DOA; it’s the sound that made DOA one of the first 
bands from across the Atlantic that I fell in love with. This is 
the album that I’ve been longing for DOA to release for a 
few years now. 

Sudden Death: www.suddendeath.com (Tony) 

GERIATRIC UNIT “Audit Of Enemies” CD Boss Tuneage 

I bought the LP, loved it, and reviewed it on our website, but 
seeing as Aston sent me the CD version I thought it only 
fair to review it again here; if only as it gives me a chance to 
put in print how wonderful I think this is. “Audit Of Enemies” 
really is a great album, and as much as I loved “Permethrin 
Blues”, this is definitely the best thing they’ve done. 
Everything just seems to be spot on here as Geriatric Unit 
have produced a masterpiece of hardcore punk rock 
genius. Brilliant. 

Boss Tuneage: www.bosstuneage.com (Tony) 


GLAM 7” La Vida Es Un Mus 

Super fast punk from Barcelona that’s hitting the spot quite 
nicely. Think early Disorder, but faster, with more of a hook 
and a lot better; “Complete Disorder” kept coming to mind 
when I listened to this, so I put it on after this and it felt a bit 
slow. For some reason I was unsure if I liked this, but 
bought it because of the label it’s on and because Pete 
Zonked said he’s enjoyed them live. 

La Vida Es Un Mus: www.lavidaesunmus.com (Tony) 

VIC GODDARD & SUBWAY SECT “We Come As Aliens” 
CD Overground 

This isn’t what I was really expecting, it’s a lot more poppy, 
in a quirky kind of way, but having said that I don’t dislike it. 
Songs like “Take Over” are great, and “Best Album” sounds 
better and better the more I play it; in fact the more I play 
this the more it gets under my skin. I don’t think this will 
ever be a favourite of mine, but I do like Vic Goddard’s 
voice, and it is something I expect to keep playing from time 
to time 

Overground: www.overgroundrecords.co.uk (Tony) 

THE HOLY MESS "Benefit Sesh" 7" Evil Weevel 

Excellent, fast, dual gruff/clean vocal, pop punk stuff done 
in a D4/Avail kind of style, ergo this is the shizzle! Only 2 
tracks but you get and extra one with the free download, 
excellent artwork, cool white vinyl, and with a pink middle 
label to make it look even better. Recorded ”81%" live 
which gives it a real energy, an exuberance if you will. 
These guys are from Philly which makes them that little bit 
better, cause I've been there a few times see! But yes, a 
truly all round excellent release. 

Evil Weevil Records: www.myspace/evilweevilrecords 
(si) 

LIBERTY “Just Talking Reality” CD Active 

Liberty are back, in fact they’ve been back a little while, but 
this is the first new recordings from them I’ve heard. It 
doesn’t completely sound like they did before, but it still has 
that early ‘80s anarcho feel to it, both musically and lyrically. 
I was surprised at how good this is, and I’ve been playing it 
a lot. One slight niggle is that some of the lead guitar 
seems a little out of place at times, although it does make 
one or two songs sound like a cross between Conflict and 
the Sex Pistols. Over all though, this is well worth getting, 
and it only cost me £4. Sincxe recording this they have had 
a change of singer, with our buddy Luke from Social 
Parasites joining up. 

Active: www.activedistribution.org (Tony) 

MOUTH SEWN SHUT “2009” CD Rodent Popsicle 

I have to admit when I first played this I couldn’t get into it at 
all, so I put it to one side; now I’ve come back to it it sounds 
a whole lot better. I think the deep, gravel throated vocals 
initially put me off, but now I’ve sat down and listened to it 
properly I can see where this band is coming from. Heavy, 
hardcore punk, with a little crust and a little ska thrown in, 
and maybe even a little Propagandhi, perhaps? Add to all 
that good, political lyrics and you have a pretty interesting 
album. 

Rodent Popsicle: www.rodentpopsicle.com (Tony) 

1981 “Faster And Forward” 7” Passing Bells 

You may think that 1981 is a bit of a strange name for a 
band, until you saw the sleeve art and heard this record; on 
seeing the black and white cover, the stenciled song titles 
and lyrics on the back of the cover on white squares 



standing out against the bale background, you could be 
mistaken for thinking this was actually released back in 
1981. Musically it sounds like one of the more melodic 
and tuneful of the anarcho bands from back than, like the 
bands that were influenced by the ideas and ethics of 
Crass, but struck out on their own musical path, closer to 
Zounds and The Mob than Conflict or DIRT. 1981 feature 
members of The Phoenix Foundation and Kieltolaki too, 
and although different, this stands up alongside anything 
those two bands have done, and I like it a lot. 

Passing Bells: Lantinen Pitkakatu 19 as. 18, 20100 
Turku, Finland (Tony) 

SURGERY WITHOUT RESEARCH “Factory Life” CD 

Deathstill 

I hadn’t heard of this band before this arrived, so I wasn’t 
sure what to expect. Well, the first thing that struck me 
was that this is what Chron Gen would have sounded like 
if they’d been an anarcho band, and although it definitely 
has that UK82 sound, they manage to avoid the trap a lot 
of bands playing this style fall into, their songs don’t just 
plod along, they have some bite and energy, even if they 
aren’t the fastest. There’s a Kraftwek cover too. Even 
though I like this, I’d normally have let Gaz review this, but 
it’s deadline day and it’s only just arrived. I will pass it on 
though as Gaz will love this. 

Deathstill: http://deathstillrecords.bigcartel.com 
(Tony) 

URBAN BLIGHT “Total War” 7” Static Shock 

Another record that has my mind wandering back to the 
early ‘80s; from the fold out sleeve art, production, song 
titles and the straight ahead abrasive punk rock it is all 
very like the sort of records I would be sat on the bus 
clutching on the way back from a Saturday record buying 
trip to town with Gaz, back when I was a leather jacket, 
DM wearing punker. Although there are influences from 
‘80s US bands in there, these songs make me think of the 
“Punk & Disorderly” and Mortarhate compilations. This 
was recorded and mixed by Jonah Falco of Career 
Suicide/Fucked Up, and even features his guitar playing 
on one song. I like it. 

Static Shock: www.staticshockrecords.com (Tony) 

VARIOUS “Fuck Rock - ABC No Rio, New York 1991” 
LP Artcore/Boss Tuneage/Wardance 

As it says on the back of the record, this compilation was 
originally meant to come out as a 10” back in 1991, nut for 
one reason or another it never saw the light of day. Now, 
however, thanks to a collaboration between Artcore, Boss 
Tuneage and Wardance it’s finally here, on 12” of glorious 
green vinyl. It brings together some of the bands that were 
playing ABC No Rio twenty years ago, and they still all 
sound pretty damn decent. Rorschach, Warning, Citizens 
Arrest, Animal Crackers, Born Against, GO!, Inflatable 
Children, Antiem, Hell No and Huasipungo are names you 
may or may not know, but all are worth checking out. This 
brings back lots of memories, especially of seeing GO! 
when they toured the UK; their “The ABC Song” is my 
favourite GO! song. Anyway, this comes as a package 
with the 25th Anniversary issue of Artcore, and is a 
wonderful package; I don’t think you need to have been 
around 20 years ago to appreciate this either. The Artcore 
details are below. 

Boss Tuneage: www.bosstuneage.com (Tony) 


VARIOUS “Too Much Music.. .Too Many Bands” CD 
Box Set Boss Tuneage 

Boss Tuneage celebrate twenty years with this fine box 
set, containing 4 CDs, 120 songs and CD booklets full of 
info and history. Boss T’s first release was one of the first 
things, it may even have been the fist thing, we sold with 
the SD distro; and now look at them, twenty years old, oh 
they grow up so fast. There’s tons here, and it’s well worth 
having, but once the initial run is gone I don’t think it’s 
being re-pressed, so don’t delay, join the celebration of a 
UK punk rock institution. 

Boss Tuneage: www.bosstuneage.com (Tony) 

...The message 
(zines) 

ARTCORE #27 £8 (it comes with an LP) 

This is the 25th anniversary issue of Artcore and what a 
way to celebrate; not only do you get the usual high 
quality fanzine but an LP as well. I’ve review the LP 
above, so this is all about the zine. A nice colour cover 
with a great picture paves the way for the usual Artcore 
goodness. Interviewed this time are DOA, Southport, This 
System Kills Knuste Ruter, 40 Hells adn CLass War Kids, 
with the ever excellent Vaultage section featuring The 
Saints, The Dickies, Poison Idea, Die Kreuzen and Mystic 
Records. But that’s not all, you aso get an interview with 
artist Squealie Nialee Wheelie. I found Welly’s 
observations on the This Is England film interesting too as 
he seems to have been thinking the same things I was 
when I watched it. Of course, it goes without saying that 
you need this. 

Artcore: 1 Aberdulais Road, Gabalfa, Cardiff, CF14 
2PH - www.artcorefanzine.co.uk (Tony) 

ISSUE #50 £1 & SAE 

The 50th issue of, er, Issue. This zine is always pretty 
similar, but then that’s what you’d expect with a zine that’s 
dedicates itself to rounding up the goings on in the 
Basingstoke and surrounding areas; and anyway, most 
zines have their own style and formula. Having said that 
this issue has a little break from the norm with interviews, 
columns and a run through of the Issue story so far. This 
is my favourite issue so far. 

Issue: 25 Sarum Hill, Basingstoke, RG21 8SS - 
issuepunkzine@hotmail.co.uk (Tony) 

(books) 

Girls To The Front - The True Story Of The Riot Grrrl 
Revolution by Sara Marcus (Harper Perennial) 

My introduction to Riot Grrrl was through the music of 
bands like Bikini Kill and Huggy Bear; I’d always hated 
sexism, but in reality I bought records by these bands 
because they were great records. I liked the fact that Riot 
Grrrl was happening, and I liked the fact that these bands 
had something to say and were angry and political and 
speaking out against injustice. So it was good to read this 
book and get a more in depth understanding of the 
movement. What I liked is that Sara Marcus didn’t just 
highlight the positive aspects, she didn’t shy away from 
the internal conflicts, arguments and disputes that 
occurred; in fact some of the issues that Riot Grrrl had to 
deal with were very similar to those that happened in the 
UK anarcho punk scene a decade earlier. This book drew 
me in and I found it hard to put down and made me wish 
that punk rock was still as outspoken and angry. I am 
trying to get my daughter to read this book. (Tony) 




Paths To Persecution PEACE THROl.'ltH SUPERIOR FIREPOWER 


New split 7" from the UK's finest DIY punk bands 
available from 13th July from label contacts below 

Record label contacts- 

Tadpole Records- www.myspace com/tadpolerecords - UK 

Strawberry Punx Records- www.myspace.com/strawberrypunxrecords - Swiss 

Loud Punk Records- www.myspace.com/loudpunks - USA 

Rusty Knife Records- www.myspace.com/beurkdistribution - France 

Active Rebellion- www.myspace.com/activerebelliondiy - UK 

Lukket Avdeling Records- www.myspace.com/gravdal_punkalag - Norway 

Distro-y Records- www.myspace.com/distro-yrecords -Ireland 


BURST CROSS 

Also available new Burnt Cross 
T shirt in sizes sml, med, lg, xlg 


His jgloodt) 



www.myspace.com/burntcross 




ARI UP 





